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PREFACE

In this research titled “Folk Songs in Siolim Zagor: A Sociological Study™ looks into the genesis
of Siolim Zagor although the major focus is on Folk Songs sung at Siolim. It will explore the
cultural tradition of Siolim and how it is still celebrated enthusiastically by Hindus and
Christians jointly. It explains what these folk songs tries to convey to the society. The objectives
of the research is; To trace the genesis of Zagor as a syncretic folk tradition in Siolim: To know
the rationality of role enacted of women by mem: To understand the depiction of social life
through folk songs: To explain the significance of folk songs in mobilising participation and to

understand the influence of modernity on folk tradition of Siolim Zagor.

The main motive of choosing this topic was being a resident of this village there was no
comprehensive studies done on folk songs and acts performed in Siolim Zagor. This research
will help the individuals to know how to safe guard the traditions and ritual practices which are

slowly vanishing from our culture due to modernity and various other reasons.

The methodology adopted in this research is qualitative involving ethnography as a research
method to gain in-depth knowledge about one culture, traditions and religion. The tools used
for data collection was through Interview Guide, through observations and oral to understand
the history and to connect it to present. Both Primary and Secondary data was used to gather
information related to the research. The selection of respondents was through Purposive
sampling method to gather information, the respondents were only from Guddem and Dando
ward in Siolim. The timeline for the research was followed to complete the dissertation at given

period of time.
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CHAPTER 1

INTRODUCTION

This chapter provides an overview of folk songs in general and also in particular to Siolim
Zagor. Moreover, it focuses folk traditions and what ways we can preserve our cultural

practises.

1.1BACKGROUND OF THE STUDY

The term "folk song" refers to traditional songs that have been passed down orally within a
community or culture. The folk literature has many forms to be seen through, and folk songs
are considered to be the most important ones to be looked at (Ghimire.2021). The word "folk"
is derived from the Old English word "folc." which means "people" or "community.” So. a folk
song is a song of the people, reflecting the culture, most importantly the traditions, and history
of a particular group or any area. their hurt. The folk songs provide beautiful vignettes through
which we can look into the complex phenomenon we call culture. These songs often tell stories,
convey emotions, or serve various social and cultural functions within their communities. The
evolution of folk songs in India is a complex and diverse journey that spans thousands of years

and reflects the rich cultural diversity of the country.

Folklore is an important part of primitive culture everywhere. Folklore is used to
transmit a primitive society's culture from generation to generation. The folklore contains the
philosophy of the primitive people. Many tribes' folklore revolves around how the world
evolved. Folklore is a nineteenth-century term that originally referred to the traditional oral
stories and sayings of FEuropean peasants, but was later expanded to include traditions
preserved orally in all societies. (Ghosh & Mullick 2020). Alan Dundes (1989) defines folklore

as a broad category that includes a cultural group's myths, legends. folktales, ballads. riddles,



proverbs, and superstitions. Enculturation is the oral transmission of folklore from one
generation to the next. But it could also be written. Folklore has both verbal and nonverbal

forms.

Folk music is a genre of music that includes traditional folk music and the modern genre
that emerged from the revival of folk music in the 20th century. A certain type of folk music
can be called world music. There are numerous ways to define traditional folk music, including
music passed down orally. music composed by unknown artists, music performed on traditional
instruments, music reflecting a country's or culture's identity, and music that evolves over
generations (folk process), folk music, and music. The term originated in the 19th century, but
folk music goes way back since the middle of the 20th century. This process and period is called
the (second) popular revival and reached its peak in the 1960s. This form of music is sometimes

called modern folk music or folk music to distinguish it from earlier folk music.

Smaller. similar revivals occurred in other parts of the world at other times, but the term
folk music was not usually applied to the new music born during these revivals. Although
contemporary folk music is generally a different genre from traditional folk music, in American
English it has the same name and often the same performers and venues as traditional folk

music.

Folk songs have been an integral part of societies worldwide for centuries. They hold
cultural. historical, and social significance. Folk songs often convey the traditions, values, and
beliefs of a particular culture or community. Many folk songs serve as a form of oral history,
recounting historical events, struggles, and triumphs. They provide insights into a society's
past, helping to preserve collective memory. They address issues like inequality, oppression,
and injustice, giving voice to marginalized groups. Singing and sharing folk songs can

strengthen community bonds. They are often performed at communal events, festivals, and



gatherings, fostering a sense of unity. In today's globalized world, folk songs continue to be
relevant as they contribute to cultural diversity, promote cross-cultural understanding, and

provide a link to our shared human heritage.

Songs in tribal societies are largely useful, with the added holiness of a ceremonial rite.
Such are the songs that accompany life's events, such as birth, initiation, marriage, and death.
Similarly, the agricultural songs that accompany the burning and preparation of the fields,
planting, transplanting, harvesting, and so on, have a ritualistic element to them, and there is
often a genuine fear that the harvest will not be fruitful unless great care is taken over the
formalities. Although many tribes use the 'slash and burn' method of farming, there are still
tribes who rely on hunting and food collecting. Some of these have songs to propitiate their
deities in the hope that this will assure the success of their activities. as well as songs to express
gratitude at the successful conclusion of the search. In India. tribes and castes exist in separate
societies. Those who belong to castes do not belong to tribes. and those who belong to tribes

are outside the caste pyramid. What pulls them together is most likely their passion for songs

Symbolic Interactionism is particularly relevant to the study of folk songs as it focuses
on the micro-level interactions and symbols that shape individuals' social realities. Folk songs
often contain rich symbolic meanings that convey shared cultural values and experiences.
Symbolic Interactionism would emphasize how individuals interpret and give meaning to these
symbols within their social interactions. Symbolic Interactionism explores how individuals use
symbols, like the lyrics of folk songs. to define and express their identities, both individually
and collectively. The theory highlights the importance of social interactions in shaping beliefs
and values. Symbolic Interactionism also addresses the process of cultural transmission, Folk

songs serve as a means through which cultural values and traditions are passed down.



Everything that people think and feel could be the subject of a song. A song is a
combination of lyrics and music, or more specifically, verse and music. Every song has some
sort of function. It can serve a group or social purpose through clearly articulated actions, or it
can perform a psychological function that affects the individual directly. Music is the life of
Goa. Every corner of Goa is musical (Festino,2021). In nightclubs, bars or even on the street,
music is a great way to have fun. The music of Goa is unique. Due to the Portuguese influence,
a mixture of the Konkani and Portuguese lyrics can be heard in various places in Goa. Some
music has religious and cultural significance. The traditional music of Goa, including folk

songs, is best heard in the rural areas of Goa.

Goa is known as 'Rome of East'. and is one the modern tourist destination in India with
diversity of tradition, religion and cultures. Goa's cultures richness and vividness is reflected
through Goans folk dance, cultures and songs. Music and songs play a very vital role in Goan
theatre and is directed towards the evolution of Goan culture. There are varies of folk songs
sung in Goa namely Mando- Dulpod usually are love songs, dekhni, and fugdi performed by
only women, ovis(biblical songs), zotis(wedding songs). dhalo, kunbi songs and dances

performed by early settlers of Goa. Konkani folk songs influence all aspects of life.

In Goa, the festival of "Zagor" typically refers to a traditional and vibrant form of folk
theater or street play. These Zagor performances are often staged during various Hindu festivals
and celebrations, such as Shigmo and Ganesh Chaturthi. They depict mythological stories.
historical events, and local legends, entertaining and educating the audience. Each Zagor troupe
in Goa may have its unique style, making the celebration diverse and colourful. These
performances are an essential part of Goan cultural festivities and bring communities together
to celebrate their heritage. However, specific Zagor celebrations can vary from one region or

community to another within Goa. Earlier there was no entertainment as such and people used



to get together and performance dances and sing songs to praise the zagariyo- a village

protector, seeking him for protection of villagers.

Siolim Zagor in Goa,is a natural and cultural heritage site. Its genesis can be traced back
to the local communities that have inhabited the region for generations. The term "Zagor"
typically refers to a sacred grove or forest area with cultural significance. Siolim Zagor might
have evolved as a communal space, reflecting the symbiotic relationship between the people
and their environment. Siolim Zagor is likely deeply intertwined with the cultural fabric of the
local communities in Goa, It may have originated as a place for rituals, ceremonies, or
gatherings, fostering a sense of community and connection with nature. Over time, traditions

and stories would have been passed down, contributing to the unique identity of Siolim Zagor

Folk songs play a significant role in community gatherings by fostering a sense of
shared identity. preserving cultural heritage. and promoting social cohesion. These songs often
convey the history, values, and traditions of a community, creating a collective experience that
strengthens social bonds and fosters a sense of belonging. Additionally, folk songs are a means
of oral storytelling, passing down narratives from generation to generation, contributing to the
cultural continuity of a community, It provides a platform for cultural expression, allowing
community members to celebrate their unique customs and express collective emotions. In
community gatherings, these songs often accompany various events and rituals, enhancing the
overall atmosphere and creating a sense of unity. The participatory nature of folk music
encourages communal engagement, as people join in singing and dancing, reinforcing social
connections. Overall, folk songs serve as a dynamic and inclusive medium for cultural

transmission and community bonding

The purpose of my research is to understand the deep symbolic meaning of folk songs

sung at Zagor of Siolim and to know it's depiction on society. To understand the composition



of the Siolim community and the social life of the people. Studying folk songs serves various
purposes. such as preserving cultural heritage, understanding historical narratives, and
analyzing the societal values. Additionally, it provides insights into linguistic evolution,
regional identities, and the transmission of traditions across generations. Folk songs offer a
window into the evervday lives of different communities, reflecting their joys. struggles, and
rituals. Researching them can also shed light on the evolution of musical styles. instruments,
and storvtelling techniques over time. Studying folk songs provides valuable insights into
social norms, collective memory, and the shared experiences of a community. These songs
often convey the values, beliefs, and social structures of a society, offering a glimpse into issues
like gender roles. class distinctions. and cultural dynamics. The study of folk songs can unveil
power dynamics, the impact of globalization on local cultures. and the role of music in shaping

collective consciousness.

This research aims to fill in the gaps through a detailed analysis of the folk songs and
to understand the contribution of these folk songs to society. To observe syncretic blending of

two communities and assimilation of culture.
1.2 RESEARCH QUESTION

What role do folk songs play in shaping and maintaining unity and community strength within
multicultural society. and how do they contribute to the agreement of cultural diversity and

identity formation?
1.3 PROBLEM STATEMENT

Folk tradition is a wide range of cultural practices, beliefs, customs, and expressions that are
passed down orally. Zagor is a folk tradition involving the intermingling of two religion
communities, participating in the tradition. It is not only intermingling but when they come

together as one community they represent different art forms like dancing, singing, different



experiences, way of life the communities are living which is presented during night time till
earlv dawn in the first week of January. Folk songs are an integral part of this tradition, serving

as vehicles for storytelling, cultural preservation, social commentary, and communal bonding.

There are many works available of Siolim Zagor in particular but no inclusive study on
folk songs of Siolim Zagor. thus the Researcher aims to fill the research gap by doing so. The
present study aims to provide the insights into the dynamic interplay between folk songs and
society, while folk songs often address their role in preserving cultural heritage. there is a lack
of research examining the interplay between gender dynamics and folk song narratives within
the Siolim Zagor community, Understanding how gender identities and relations are
constructed and reinforced through folk songs can provide valuable insights into the social
organization and power dynamics within the community shedding light on its significance,

belongingness, cultural heritage, instruments and social change.

Furthermore, this research would aim for preservation of these folk songs by making a
documentation of these songs. The slow decline in our cultural and traditional practices can be
due to urbanization as one of the major factor for the decline of traditional practises for instance
many educated or those who migrated to urban areas may don’t know the importance of cultural
tradition which they have not been explored to. The educated youth no longer give importance
to rituals rather than scientific facts. Migration is another factor that leads to gradual decline in
traditions, most of people in Siolim have migrated to various places and are settled abroad so
the connection between the homeland and people has lost and no longer are interested in

performing or even watching such cultural practices.

There are actually many ways to encourage the people in preserving the folk traditions
of Siolim and Goa as a whole. By encouraging traditional folk arts, supporting local artists,

getting the young generation involved in cultural events and promoting traditional folk arts.



1.4 OBJECTIVES OF THE STUDY

This study aims:

To trace the genesis of Zagor as a Syncretic folk tradition in Siolim;

to know the rationality of role enacted of women by men

to understand the depiction of social life through folk songs;

to explain the significance of folk songs in mobilising participation and;

to understand the influence of modernity on the folk tradition of Siolim Zagor.

1.5 DESCRIPTION OF THE STUDY

In the Northwest of Bardez, in Goa, there stretches out long gany of Siolim. Siolim, like many
other places in Goa, celebrates various festivals throughout the year. While the specific festivals
celebrated in Siolim can vary, some of the major Goan and Indian festivals that are likely
observed in Siolim include: Diwali, Christmas, Ganesh chaturthi, Sao joao as well as famous
'Siolim Zagor'. The unity of Hindus and Christians is symbolized by the Jagreshwar Devasthan
feast at Dando, Siolim. Thousands of people visit this idol-free temple in hopes of receiving
blessings from an unseen deity. The “Zagor’ festival has a cultural and religious significance
and brings together two main religious communities of Goa. It is located in the western part of

India on the coast of the Arabian Sea.

The Researcher’s focus is only on Siolim village. Siolim is a village in the North Goa
district of the Indian state of Goa, known for its peaceful atmosphere and traditional Goan
charm. Located on the banks of the Chapora River, Siolim offers a blend of greenery and
countryside. It i1s approximately 7 km from Mapusa. The geographic coordinates of Siolim are

approximately 15.6250°N and 73.7333°W.



Siolim 1s known for its natural beauty and 1s a popular tourist destination in Goa. The
village is full of old Portuguese style houses, coconut groves and rice fields. The Cathalic
influence in Goa means that Christian festivals such as Christmas and Easter are celebrated
with religious ceremonies and festive decorations. A fusion of Hindu and Christian traditions
is often seen in villages like Siolim in the way festivals are celebrated. These celebrations not
only show the religious diversity of the village, but also provide an opportunity for residents

and visitors to come together, promoting a sense of community and cultural unity.

1.6 SCOPE OF THE STUDY

This study aims to explore the syncretic tradition still followed in Siolim that is the Zagor.
Siolim Zagor 1s known all over Goa for its amalgamation of two religions coming together as
a one community in celebrating this cultural tradition. Folk songs are not considered as
forefront when it comes to traditions and this research will explain the factors for the decline
in traditional practices. The research explores the role played by Hindus and Christians

respectively.

This research will help the population of Siolim and Goa as a whole to understand the
importance of these folk songs and how can we as individuals contribute in preserving the
legacy our ancestors have given us. The Researcher has documented the folk songs sung in this
research. The culture of celebrating this tradition together is slowly decreasing and many
Christians have discontinued their presence in Zagor due to various reasons like migration,
religion ethics etc. The folk songs sung are not learned by younger generation so this research

would help in engaging the youths to preserve such traditions and continue it.



Picture 1.1: Map of Siolim village
Source: https://maps app.goo gl/SCTINKjGpeStAG44A



CHAPTER 11

REVIEW OF LITERATURE

There are many works and literature available on various folk songs of Goa, but no
comprehensive work has been done especially on the folk songs of Siolim Zagor. In the article
Definition of Folk Songs and Folklore by Karpeles (1968) defines folk songs as a living form
of artistic expression, equivalent to culture, revealing aspects of social life, traditions, religion,
and beliefs. Folk songs are considered a form of cultural expression, preserved orally, and
transmit traditions, survival, and communal values. which may include superstitious elements.
Folk songs are seen as expressions of gratification to society, The author also discusses the
methods used to gather data. including personal interviews. observation, and oral history.

(Greenway,1960).

Emphasizing their significance within oral tradition focuses on various characteristics
of folk songs, shedding light on the preservation of these songs and their association with
specific social groups. (Atkinson,2004). Whereas. in "Goa: A Daughter's Story" delves into the
ritualistic nature of folk songs. exploring themes of identity and cultural heritage in Goa. The
narrative reflects on personal experiences, family, community, and the socio-political
landscape, examining the impact of colonialism and the evolving status of women.

(Couto.2004),

In the article Political Life of 19th Century Goa as reflected in its Folk Songs by Pratima
Kamat, focuses on various themes like the folk songs could provide perspectives on various
forms of resistance against Portuguese colonial rule. including covert acts of defiance,
uprisings, and strategies of cultural preservation as a form of resistance. Through the analysis

of folk songs, Kamat uncovered how Goans negotiated their identity in the face of colonial



domination, exploring themes of hybridity, syncretism, and cultural adaptation as they
navigated between indigenous traditions and colonial influences. The author also examined
gender dynamics within folk songs that can reveal insights into the roles and experiences of
women in 19th-century Goan society, including their participation in resistance movements,
expressions of agency, and challenges to patriarchal norms. Pratima also focused on Socio-
economic Realities like the lyrics of folk songs might shed light on power dynamics within
Goan society. including the exploitation of labour, economic inequalities, and the hierarchies
perpetuated by colonial and indigenous elites. Kamat's work analyze how folk songs served as
a cultural memory, transmitting historical narratives, communal values, and collective
experiences across generations through oral tradition. Highlighting the coexistence of Hindu,
Christian, and indigenous traditions and the ways in which these religious identities intersected

and influenced each other. (Kamat.1988).

Srivastava in the article Woman as Portrayed in Women's Folk Songs of North India
(1991) includes themes in women's folk songs of North India. provides us an insight on rituals,
marriage customs, and emotional nuances associated with these events. Includes how folk
songs vividly portray women's experiences, exploring beauty in nature, seasons, and daily life,
while also narrating stories of legendary female figures. emphasizing heroism and women's

empowerment. (Srivastava,1991).

In the article, The role of folk songs in Social Movements: A case study on separate
Telangana State Formation in India, by Krishnaiah (2018) Speaks about the crucial role of folk
songs in mobilizing people during the Telangana state formation movement. The author
explores how folk songs played a vital role in creating collective identity and consciousness,
addressing social issues such as feudalism, economic exploitation, poverty, cultural identity,
social injustice, gender mequality. and caste discrimination. The article highlights the impact

of folk songs in the Telangana Dhoom Dham and Cultural Revolution, which contributed to



the formation of the state of Telangana. (Krishnaiah 2018). However folk songs as socio-
historical documents presents a contemporary perspective, where we see hat interdisciplinary
views from anthropology. history. sociology has been analysed, we also see the researcher tries
to focus on American folklore society discussing American folklorists, different stages of

evolution from primitive to modern era and addressing societal problems. (Greenway,1960).

Festivals, Rituals, and Folk Performance Art are an important aspect in Goa, the writer
Pandurang Phaldesai in "Folklore Studies" covers various festivals and celebrations among
Christians and Hindus in Goa and also talks about the Important rituals, dances, folk
performance art, fertility rituals, symbols, practices, and the socio-religious and cultural life of
Goans. Alexander Henn explores various insights about religious interactions, colonial impact
on Goa, and dynamics of modernity in his book "Hindu-Catholic Engagements in Goa." The
book delves into the complexities of Hindu-Catholic relations, highlighting syncretic aspects
of Hindu and Catholic practices in Goa, examining how these religious traditions coexist and

influence each other. (Henn 2014).

In another book by Henn, “Rituals in an unstable world: Continuity, Hybridity,
Embodiment™. Henn explores the historical and cultural significance of Zagor performances in
Goa, tracing their origins and evolution over time, the role of Zagors as the earliest form of
Konkani drama, their significance within the Gavda community, and how they have contributed
to the cultural identity of Goa. Secondly, the expressive nature of Zagor performances, focusing
on how characters represent their essence through song, dance, and exchanges. Henn also
mentioned the techniques used in Zagors to convey narratives, the symbolism behind character
portrayals, and the interaction between performers and audience. Another theme focuses on the
inclusion of vulgarity, references to extra-marital affairs, village gossip. and controversial
subjects in Zagor performances and also the traditional musical accompaniment used in Zagor

performances. such as the Ghumot, Kasalem and Madalem, and their significance in preserving



Goa's cultural heritage. A very critical thought has been spoken by Henn regarding the decline
of Zagor performances among Christians in contemporary Goa and efforts to preserve this

cultural tradition. (Henn_ 2003),

Aili Nenola in her book "Gender, Culture and Folklore" addresses the challenges in
analyzing oral tradition and the role of folklore in challenging gender orders within
communities. The article explores various forms and ways folklore has been used to maintain
status, delving into whether women denied their subordination or actively expressed
alternatives through oral traditions. (Nenola,1999). Whereas, Kelwin Monteiro in the book
"The Gawda/Kunbi Socio-Cultural Identity" speaks about the early settlers of Goa, the Khols,
and the etymology of the word Gawda/Kunbi. The book provides a demographical profile of
six racial types, detailing features, dressing, food habits, modes of livelihood. settlement
patterns, folklore including instruments. folk songs, dances. and folk theatre like Zagor and
Khel. Also talks about different folk festivals celebrated by Gawda's and Kunbi's along with
the influence of caste and class factors on society. Monteiro also emphasizes the importance of
Mand and employs a qualitative research methodology, including participant observation and

ethnographic study. (Monteiro,2015).

Ravi Singh in his article Interpreting Culture, Society and Space: Folk Music
Perspective discusses cultural geography, talks in greater detail about the rich cultural heritage
and history of India, including traditions and folk music. The article also explores different folk
songs sung on various occasions and their relation to the geography and diverse backgrounds
of people. The author emphasizes the role of music in preserving traditions, identity, and
community well-being, while also addressing the impact of globalization on cultural styles and
traditions. (Singh.2020). Myvers in the book "Music of Indian Trinidad" defines the influence
of film music on wedding folk songs within the Indian diaspora in Trinidad. This book

discusses the adoption of Hindi film songs in rural rituals, impacting education and



modernization, leading to changes in traditional practices. The book also highlights on the
import of urban practices and the modification of social values in rural areas are explored,

highlighting the transformative effect of film music on cultural dynamics. (Myers,1998).

In the article Proud to be a Goan: Colonial Memories, Post-Colonial Identities and
Music by Susana Sardo. expresses that During the Portuguese colonization, music was one of
the most powerful means of communication. In Goa (India). the colonial government imposed
Western classical music as the only permitted form of musical expression during the first two
centuries of colonial rule. Since the colonization process was heavily influenced by
Christianity, Western classical music was used as a medium to convey Christian doctrine, and
for converts it replaced music related to Hinduism, which was considered heretical. In the post-
colonial past. achieved a central place in the process of uniting the Goan community both in
Goa and in the diaspora. In addition. it is the greatest guarantee of survival of the Konkani
language today, giving it a kind of paradoxical status, making it both a mirror of colonialism
and a testimony of resistance. The Catholic faith was one of the most effective tools in the
Portuguese colonization in Goa and other Indian and Eastern countries. For Goans, Western

music defined a "strange" universe.

The Portuguese introduced a rigid system of musical consultations, which allowed the
Goans to play only music from the West. always associated with the Catholic faith. The Goan
Catholics were given unique opportunities to travel either within India or across the ocean,
extending the long history of westward migration, first to the former Portuguese colonies in
Africa and then to Portugal, Brazil. Great Britain, Canada, etc. Music plays a unique role in the
diaspora context in maintaining strong bonds of group cohesion and again seems to be the only
means to retain Konkani as a language and especially to transmit it to younger generations.
Goan culture 1s conveyed through language, but also through memories and stories embodied

in's music. (Sardo.2010).



In the article Historical Factors and Modernity of Teaching Folk Songs in The
Education of The Younger Generation in The Folkiore of Dutor_ by Sobirjonovna, highlights
about Introduction to Oral Creativity and Folk Music Traditions, discuss the significance of
oral creativity and the preservation of folk music traditions in transmitting cultural values
across generations. Highlights the role of folk music in fostering a sense of identity and
connection to one's cultural heritage. She also Explore how folk music, particularly through
instruments like the Dutor, can be utilized for patriotism and love for one's nation. Discusses
the relevance of teaching folk music and cultural traditions in secondary schools to reinforce
national identity and cultural pride. She identifies the challenges faced in bridging traditional

folk music with modern contexts and technologies. Lastly how to preserve the cultural heritage

and safeguarding traditional knowledge and practices.

Lawrence Levine's book, "The Folklore of Industrial Society: Popular Culture and its
Audiences." explores the emergence and evolution of popular culture within the framework of
American industrialization. Levine examines various aspects of folklore, including music.
literature, and oral traditions, to analyze how they reflected and shaped the experiences of
various social groups in the transition to industrial society. Levine's book explores the ways in
which folk traditions adapted and interacted with the rapid changes caused by industrialization,
illuminating the complex relationships between cultural expression and social change. This
book has several themes. such as exploring how industrialization affected traditional folk
culture. including changes in the customs, beliefs and expressions of various social groups. It
examines how folk communities adapted to industrial society while resisting certain aspects of
modernization, preservation of oral traditions or art forms. To compare the experiences of urban
and rural communities in relation to popular culture and folklore, and to study the impact of

urbanization on the transmission and transformation of folklore.



Alan Lomax, a pioneering folklorist and ethnomusicologist, concluded that folk songs
serve as invaluable cultural artifacts. collective experiences, values, and identities of
communities. He emphasized how folk songs offer insights into historical events. social
dynamics, and human emotions, making them rich subjects for study in fields such as
anthropology. sociology, and literature. Lomax highlighted the importance of preserving and

analyzing folk songs to better understand human culture and heritage. (Lomax,1934).

Thus, to fill this gap in the understanding recognition, meaning and description of these
folk songs in society. Second, there was no proper documentation of these songs. so my
research would really help preserve those songs. So I want to make people aware of the loss in

terms of its existentialism of our cultural perspective through my research.



CHAPTER 11

METHODOLOGY, METHODS AND TOOLS

This research 1s all about the folk tradition, folksongs and cultural understanding of two religion
communities namely Hinduism and Christianity primarily pertaining to Siolim Zagor. It
focuses on the people of Siolim who unitedly celebrate the folk tradition. Instead of focusing
on numerical data it aims to produce factual description based on personal knowledge of

individuals and social groups in natural settings.

3.1 ETHNOGRAPHY AS RESEARCH METHOD

This research is based on ethnographic study. The term ethnography comes from two words,
ethnos referring to ethnic people and graphic, referring to the methods used to describe the
lives of those ethnic people (Punch, 2014). Ethnography is a scientific description of people
and cultures with their customs, tradition. religion, habits and mutual differences. Ethnography
began as a method discovered, developed and implemented in Western countries to tell the

stories of the world's marginalized populations (Behar, 2003).

Ethnography is a genre of writing that uses fieldwork to make descriptive studies of
human societies. Ethnography presents the results of a comprehensive research method based
on the idea that features of a system cannot necessarily be precisely understood independently
of each other. Several academic traditions, use ethnographic research as a central research
method. Many cultural anthropologists consider ethnography to be the essence of the discipline
(Singh, 2009). It provides first-hand information about the cultural. social and ritual aspects of
their lives. It records various customs, practices and social norms of people who are proud of

their beliefs despite their poor status and almost primitive lifestyle.



3.2 QUALITATIVE RESEARCH METHODOLOGY

Methods are used at the latter stage of research while methodology is used at initial stage. The
Methodology that is used is this research is entirely qualitative, a combination of strategies that
include narratives, recordings. photographs, oral history, life stories in understanding the past

and present situation of people in Siolim village relating to Zagor.

Qualitative data can be both Nominal, Nominal data is a type of qualitative data that is
used to label variables without providing any quantitative value or ranking, It simply
categorizes data into distinct groups or classes (Taherdoost, 2021). For example, gender
(male/female). marital status (single/married/divorced). are all examples of nominal data and
descriptive non-numerical data that cannot be displayed as numbers are called qualitative data
in a word or phrase. This type of data answers the "how and why" questions of survey research
and mostly includes information about feelings, perceptions and emotions, using structured

approaches such as interviews to collect data.

Researchers use a variety of methods to gather this information. such as audio tapes,
sketches, notes, and photographs. Although qualitative data can be significant to provide
additional information to investigate and determine new effects and effects of research
programs and ultimately improve the quality of quantitative results. their implementation is
expensive and time-consuming, and results may not be generalizable. Observations, Document

reviews, and In-depth interviews all three comes under Qualitative methods.

Qualitative research is useful in obtaining insights into situations and problems and
used for providing in depth description of beliefs and knowledge relating to Zagor. Field
narratives are also an integral part of research because it helps the researcher gain insight into
people's perspectives (Denzin, 2008). Stories can be an important source of connecting cultural

traditions. worldviews and people's ideas.



3.3 TOOLS USED FOR DATA COLLECTION

The techniques used during data collection are called Tools. The methods of data collection
that the Researcher has incorporated in the study include Observation, Interview Guide. and
Auto-ethnography. In interviews. is a fundamental way of social communication, questions are
asked and information is collected using the given answers, and it differs from a survey, where
the methodology of indirectly collected data is used. Therefore, the opportunity to receive
confidential information is also possible for the interviewer; however, it requires special skills
that are not needed in questionnaires (Taherdoost. 2021). Researchers can use different methods
to conduct an interview and conduct them in a personal or group interview. also not in person,

for example by phone. computer. etc.

There are three types of Interviews. Interview types can be structured. semi-structured
and unstructured. Structured Interviews: In such interviews, the interviewees face the same
standard questions that are prepared before the interview. Possible answers are limited and
participants can have only a few open-ended questions. Semi-structured interviews are formal
and guided. Interviewers ask questions with guidance. However, if the researchers or
interviewers need more information, they can continue the conversation based on the questions
previously given. Unstructured interviews are informal interview methods that do not have a

specific structure. There is no guide and only has random conversations.

Observational method: In these method. direct information is gathered by observing
events, behaviours. interactions, processes, etc. to understand concepts. This method can be
used to collect both qualitative and quantitative data. Qualitative data is collected as a
description of the events in the regulation. Quantitative data can be obtained based on the
duration or density of specific topics. In general. observation helps the researcher to know what

is happening in the surrounding environment (Kabir. 2016). However, as a data collection



method, it is more than just listening and watching, This method involves engagement with the
environment, clear expression of events, technical improvisations, high attention and good

recording.

Oral history is a valuable tool for collecting data. especially in fields such as
anthropology. history, sociology, and cultural studies. It involves recording interviews with
individuals who have personal knowledge or experience of particular events, traditions, or
cultures. Oral history serves as a powerful tool for collecting data that complements traditional
archival research methods, providing a more comprehensive understanding of the past and

present.

Data collection methods are of two types Primary and Secondary data collection. Both

Primary and Secondary data was used in collecting information for the research.

[nformation that has not vet been published and is immediate information that no one
can change is known as primary data. Using primary sources helps to obtain high-quality data
that can improve the results, and you also have the opportunity to add additional information
as needed during the research procedures. Collection of primary data; However, it may be
difficult to define the different terms of data collection, such as the reasons for data collection.
what to collect, when / collect data and the type of data collection method. It is also an
expensive approach, occupies the majority of the research budget and must secure the financial
resources of various institutions. Primary data were through informal unstructured and
structured interviews, Participant observation, field visit is one of the research designs of
qualitative research. Various sources such as experiments, surveys, interviews and

questionnaires can be used to obtain primary data.

Secondary information refers to information collected from published sources.

Secondary data is collected\using secondary data methods. The information collected can come



from qualitative sources. such as interview reports, as well as quantitative sources, such as a
census. Secondary data collection methods can be broadly classified into books, magazines,
journals, newspapers, letters, census data. Secondary data was obtained through newspaper
articles, books and internet websites like Jstor, Wikipedia, Research gate, Scopus, Google
scholar etc. This study has also taken into account the historical facts available at resource

centres and libraries,

3.4 SELECTION OF RESPONDENTS

In this study, the selection of respondents plays a key role in ensuring the accuracy and
reliability of the results. This Research involves carefully identifying individuals who represent
the target audience, allowing to gather meaningful insights and draw accurate conclusions. In
qualitative research, the selection of respondents is crucial to obtain rich and meaningful
information that is consistent with the objectives of the research. This qualitative study is
guided by the principles of Purposive Sampling method. where participants are selected based

on their unique perspectives, experiences or characteristics related to the research topic.

The respondents chosen for this study were only from Siolim village that is from Gando
and Guddem wards. The folk songs and performances insights were taken from Kanaiya
Shirodkar; he is the seventh generation from Purohit (priestly) family who sings the Ovios for
Zagor, his family has played a crucial role for almost a century now. Santosh Shirodkar from
Guddem was also interviewed, he gets possessed by the local God Khanzanio, one month prior
the celebration of Zagor and people offer hi, with fruits, jungle juice, jaggery, rice etc. Likewise
many respondents from both the wards were interviewed to understand their perspectives and

changes seen in Siolim Zagor over years.



3.5 CHAPTERIZATION OF THE STUDY

This study consists of eight chapters and the chapters are as follows: the first chapter covers
the introduction to folk songs speaks about the etymology. evolution and how these songs have
a crucial role in the society. It also includes the objectives. research problem, description of

study area that is Siolim.

The second chapter is of Literature Review’s used while conducting the study,
Literature gives a better understanding on how to go about the research. it also tells how
different authors have studied on folk tradition and folk songs worldwide. Some of the authors
are Alexender Henn, Pandurang Phaldesai and many more, these authors have worked on
folklore studies while some like Atkinson, Braganza, Greenway Monroe etc on folk songs
around the globe. There are many authors who have worked on gender roles in folk tradition
like Familusi, Flueckiger and Burkhalter J, Meehan etc. By reading related articles, books one

gets better knowledge and understanding.

The third chapter includes the Methods. Tools and Methodology used in the research.
Ethnography as a research method is used while conducting this study, it gives descriptive
knowledge of human societies. Qualitative research methodology 1s useful in obtaining insights
into situation and problems and used to provide in-depth description of knowledge. Narratives
another important method to gain information into people’s perspectives. The Tools used 1s
observation, interviews, and auto-ethnography. Interviews is getting first-hand information
from the respondents. Observation method is very important while observing the Siolim Zagor,
its performances, songs, behaviours and processes. Oral history a strong tool for gaining
knowledge about the past and present which involved recording of the performances and songs
sung at Siolim Zagor Both primary and secondary data collection was used to gather

information about Siolim Zagor.



The fourth chapter includes the first objective of the study that is history of Siolim
Zagor as a syncretic folk tradition. In this chapter the researcher provides the folk genesis of
Siolim Zagor as to how it is celebrated, its origin, the rituals performed by both religious
communities jointly, the Siolim Zagor as a cultural legacy tradition passed from generations to
generations. Highlighting the importance of Mand (religious open space). The practices of
Zagor held and who are involved in participating in various roles, the significance of each and
every family who are involved in Siolim Zagor. The importance of Mateshwarachi Ghumiti

(shrine of local diety) are all mentioned in this chapter.

The fifth chapter 1s based on the second objective of the study that is to know the
reasons behind as why women’s role is performed by men itself. In this chapter the researcher
is speaking about the gender stereotypes; how women are made to do household works and not
given that freedom to participate in Siolim Zagor. Gender is something that's shaped by the
society we live in and passed down through traditions. Traditional gender roles are like
expected behaviour or characteristics that society has assigned to men and women for a long
time. Women's participation is restricted due to the life cycle process that menstruation that
women pass through once in the month which is considered to be impure. Then the depiction
of women in Indian Mythology, where dieties are given utmost importance sending a powerful
message that women are not inferior to men and deserve equal recognition and honour. The

different roles enacted at Siolim Zagor are also mentioned in this chapter.

The sixth chapter is a combined objective that is to understand the depiction of social
life through folk songs and significance of folk songs in mobilising participation. In this chapter
the researcher has gathered all the folk songs sung at Siolim Zagor and its meaning to the
society. How these songs bind people together and rooted in the history and heritage of the
region, reflecting the unique blend of Portuguese and Indian influences that characterize Goan

culture. The various instruments plaved in Zagor is mentioned. The Cultural festival such as



Zagor bring people together and promote social cohesion and solidarity in the community.
Mobilization participation in Siolim Zagor has given the importance of collaboration between
community groups and government agencies. By working together, they have been able to

provide resources more effectively and implement initiatives that benefit the entire community.

The seventh chapter talks about the final objective of the study that is to understand the
influence of modernity on folk tradition of Siolim Zagor. It involves adapting modernity in
Zagor and changes occurred in recent years. The things noted in this chapter were that folk
songs were seen as being at a threat as there is no one to continue the legacy of these songs in
future. Gambling was seen as attraction for many unemployed youths. This chapter talks about
how modernity has entered in folk tradition, the role of social media platforms on such cultural

festivals and its importance.

The eighth chapter consists of the summary of all seven chapters. Siolim Zagor, a
traditional form of folk tradition originating from the village of Siolim in Goa, has a rich history
that is deeply intertwined with the culture of the region. It dates back centuries and served as
entertainment and community bonding for local residents. The role of Siolim Zagor often
reflects social norms, values and historical events, emphasizing moral teachings and social
issues. Folk songs play a central role in Siolim Zagor not only as entertainment, but also as a
means of social mobilization and participation. These songs carry the collective memory of a
community, transmit cultural heritage and promote solidarity. Despite its traditional roots,
Siolim Zagor has embraced modernity by incorporating techniques while maintaining its
authenticity and cultural significance. Finally, Siolim Zagor testifies to the continuing power
of folk traditions to adapt, evolve and continue to play an important role in shaping the

community's social life and identity.



CHAPTER IV

THE GENESIS OF SIOLIM ZAGOR: A SYNCRETIC

JOURNEY

One of the most important forms of folk theater in Goa, known for centuries, is Zagor. Zagor
was performed at certain village festivals and church festivals, Zagors or Jagars (night vigils)
were held, supported by the village community as a whole. The expenses related to these
performances came from the common funds of the village. Zagor performances were maore
practised in the Catholic villages of the Bardez region. They are very similar to Hindu Gavda
Zagar. Perni Jagar is a ritual performance of the Perni community in temples and Gavda Jagar
performed by members of the indigenous Gavda tribe as village entertainment (Dantas, 1999).
There is no theme or story. but each character represents their essence through songs and
dances. The music show consists of the original Ghumot (hemispherical clay vessel, front
covered with lizard skin. open bottom. short tube) and Madalem (cylindrical clay vessel). Many
religious festivals where these Zagors were made have disappeared. One remnant is the Zagor

in Siolim, performed on the first Monday after Christmas.
4.1 THE HISTORICAL BACKGROUND

The name comes from the Sanskrit word Jagr, meaning "awakening". and refers to religious
night vigils held seasonally in honour of local gods. saints, ancestors or protective beings.
Rituals are part of temples, village or home celebrations and have a special attraction that
combines a serious religious ritual, namely sacrifice, invocation and prayer. with jovful
entertainment in the form of music, song, dance and. in some places, theatrical performances.
Specifically, four varieties of Jagars are celebrated in Goa today: One performed only by

Hindus; Second made exclusively by Catholics and; third done together by Hindus and



Catholics jointly. These calling on or Namana mark the beginning and end of the ceremonies.
They are performed only by men on a temporary stage or central village square, which marks

a sacred space (Mand) for the duration of the ritual.

4.1.1 Perni Zagor

This is the oldest dance drama and is performed by limited members of the Perni
family. The most important feature 1s the use of a well-made and painted wooden mask
depicting various animals, birds, supernatural figures, devil gods and social figures. It has
symbolism clearly associated with fertility cults, and the performer uses dialogue and gestures
to suggest the magical-religious at times. Perni Jagor, became one of the most endangered
dance dramas in the world. Jagor means zagran (awakening). The use of a painted wooden
mask is still found in kalo. but not at all in Gauda Jagor. The characters come on stage
individually and perform a song and dance routine appropriate to their type (Khedekar, 2016).
Other characters are the Tiger and the Horse, also represented by masks. Some masks are worn
not on the actor's face but on the waist. The performance begins with the entry of the Brahmin
Lord Ganesh offering puja to him and Goddess Saraswati. The orchestra consists of a dholak
(a double-sided drum used in folk music) and a zanj (hand cymbals). Central to the theme are
the events that lead to the creation of the world. Vishnu destroys the demons Madhu and
Kaitabha and their flesh forms the earth. Kansa drama is performed by women who dedicate
themselves to this service and remain unmarried. They are a subgroup of devdas. Perni Jagor

contains dance, music and prose and poetic dialogue.

4.1.2 Gauda Zagor

Zagor is a ritual dance drama from Goa. It is based on folk music and is performed in
villages with a significant Hindu population. Its purpose is to awaken the spirits of various

local gods. On this day, the whole village shines like a festival. The performances ensure the



wakefulness of the god, and it is believed that by staying awake all night, he is awake
throughout the year, protecting the village from the evil eye. Many Hindu Gauda’s during
Portuguese times converted to Christianity, but an organization in Mumbai known as
"Masurashram" brought some of the converts back to Hinduism. Later they were known as
"Nava Hindu Gauda’s". Villagers of Ponda and Tiswadi taluka organize elaborate Jagor
performances every year in April and May. The villagers prepare the performances with great
enthusiasm, they eat nothing but vegetables on this day and keep clean for the occasion.
According to custom, people visit the mand (sacred place) and light a lamp. Coconut, betel nut
and leaves are placed in the holy place. A common village prayer is arranged with flowers and
incense sticks (Khedekar. 2016). At 10 pm, the ritual begins with naman - a greeting to the gods
and goddesses. The ritualistic performance requires many men and women to present the daily

life of the villagers. Jagor's characters do not represent legends or mythology.

There are many Zagors being celebrated in Bardez Taluka. The Zagor that is celebrated
in Anjuna is predominately by Catholics and very few Hindus are seen being involved recently.
This Zagor happens on the feast day of Our Lady of Advocate, usually second Sunday in
January. The performances are similar to that of Siolim Zagor and the Tiatr is performed by

villagers themselves.

The background of Goa's is obvious that it was under the colonial rule for more than
450 years. from 1510 to 1961, the coastal region that now forms the Indian state of Goa was
under Portuguese colonial and Catholic hegemony. Mass conversion campaigns by
missionaries of various Catholic denominations, accompanied by extensive destruction of
temples and mosques, led to mass emigration of Hindus and Muslims in the 16th and 17th
centuries and a steady increase in the number of Christians. This demographic change peaked
in the first half of the 18th century, when Christians made up more than 90% of Goa's

population (Srivastava 1990). The adoption of the Portuguese language. Portuguese clothing



and food habits, Portuguese architectural styles, music, art and sports by upper caste converts
led to the development of characteristics in both public and private life. The radical impact of

Portuguese colonialism on Goan society and culture.

The local church and state authorities began a campaign in the 18th century to ban
Zagor and other Catholic practices that adopted Hindu characteristics. disparaging them as
"superstitious”, "immoral" and "pagan" customs. Although it was repeated in different ways
during the 19th century and persecuted with severe penalties, the renewal of the ban in 1905
shows that many villages resisted the suppression of their Zagor for a long time. The
government forces in Goa, although they partially withdrew from church politics in the 18th
century, strengthened their control over the Zagor ceremonies. imposing special censorship to
prevent the appearance of anti-colonial acts such as Mahatma Gandhi, Jawaharlal Nehru or
other Indian representatives. However. people still remember with some satisfaction that Zagor
practitioners continued to find ways to subvert censorship, using. for example, a specially

disguised form of Konkani that was understood by Goan villagers but not by Portuguese

officials.

In the 20th century, demographic changes were accelerated by political reforms that
gradually improved the political and social situation of Hindus in Goa, eventually giving them
the right to practice their faith again. Like the history of Hinduism in general, the history of
Jagar rituals in Goa has also changed. Archival and ethnographic research evidence proves that
Jagar rituals were performed as part of Hindu temple festivals even before the arrival of the
Portuguese. Sometime in the 16th and 18th centuries. Jesuit missionaries turned Jagar into a
Catholic ritual. later called Zagor, which became part of the annual church celebrations held in
honour of local patron saints. Specifically, the missionaries adopted the performative and style
of the Hindu Jagar. replacing its Hindu content with Catholic meanings. especially replacing

the invocation of Hindu gods and village deities with the Christian trinity and Catholic saints.



Christian texts adopting Hindu literary styles and churches replacing Hindu temples, thus the

Catholic Zagor replacing the Hindu Jagar also became a preordained syncretistic worship.

The annual birthday of Jagareshwar Devasthan is celebrated on Seventeenth February,
this day starts with the religious rituals along with accepting items offered by the Devotees,
blessings and prayers. Later, there is distribution of Mahaprasad (blessed food). Afier that a

little entertainment for the villagers through the Tiatr performance.

Picture 4 1: Tiatr Performed on Zagariyo’s Birthday

Source: Researcher



Picture 4 2: Distribution of Maha Prasad

Source: Researcher

42 THE RITUAL CEREMONY TRADITION

The Namana hymns are extremely ancient texts that have been passed down orally for a very
long time. These days, they are frequently also found in handwritten manuscripts from
"originals" that date back to the period when Christian missionaries effectively converted the
Hindu Jagar into the Catholic Zagor. The Jagar / Zagor evokes all the deities, saints and
ancestors who are considered the owners, inhabitants or protectors of the village’s territory, its
borders, fields, and waters; additionally, its wilderness, forests, and seas; and lastly, its

surrounding area, and the places where its people originally came from. (Henn,2008).

The Zagors are considered to be the earliest form of Konkani drama as a representation
of the indigenous Gavda community of Goa (Fernandes,2010). Zagor combines religious ritual
with dance, song and theatrical performance. The festival opens at ten at midnight and close in
the morning, There are two types of Jagar performances among Hindus: Perni jagar is a ritual

performance by the Perni community in temples. and the Gawda jagar is performed by



members of the indigenous Gawda tribe as village entertainment. Zagors were performed
during certain village festivals and the entire village community supported church festivals.
The costs of those presentations were financed by the common funds of the town. At Zagor,
the performers and audience were co-celebrants rather than sponsors and recipients; rather, they
were people coming together in a public setting. The fire broke out in the center of the region.
The audience sat around, leaving the necessary space for the performance. Although Zagor was
also performed in Salcete. they more popular in the Christian villages of Siolim, Calangute,
Anjuna and Candolim in Bardez sub-district. The Zagor that is happening in Calangute is

during Easter.

The Jagar / Zagor practitioners take the bodily activities of the ritual, that is, the
drumming, dancing and singing to evoke the presence and effect the protective forces of
the Gods, saints and ancestors. This being so, it is in particular the sacred oil lamp placed at the
centre of the sacred space that marks the stage, right between the chorus of the men singing the
Namana hymns and the dancers performing individually or in groups the songe or ‘characters’
of the play — that embodies the gods and saints during the ceremonies. The chapel present in
Guddem has a Cross and Om which signifies syncretism among the villagers of Siolim and has
a picture of the Zagariyo in the shrine. The temple in Dando doesn’t have a picture but just

lighted lamp in the shrine.



Picture 4.3: Temple of Zagarivo in Dando

Source: Researcher

Picture 4. 4. Temple of Zagarivo in Guddem

Source: Researcher



4.3 SIOLIM ZAGOR A CULTURAL LEGACY

Religion not only makes humanity rely upon it, but also gives hope to survive the melancholy
of everyday life. In happiness or pain, man takes the name of God and hopes for favoured
results. Representatives of every religion tend to turn to religious ways of solving problems.
This may include worshiping religious symbols. performing various rituals, ceremonies.

singing songs, offerings to God and the Goddess.

Syneretic folk culture refers to a dynamic combination of different cultural elements
that combine traditions, beliefs and practices. It often arises organically when communities
combine various influences and create a rich body of folklore, ritual, songs and artistic
expression that reflects their unique identity. This fusion of cultural elements testifies to the

adaptability and creativity of communities in shaping their common heritage.

Zagor is a form of traditional folk drama performed in many villages in Goa. It is
considered as a folk play consisting of a prayer to the Almighty for protection from every evil
that drops on the entire village. Zagor begins with prayers in the village's sacred place called
‘Mand’, where folk artists and villagers call upon the folk deity and other gods to bless the
successful performance of the folk drama. From there. a torch procession called “Suvari’,
moves onto the stage. The Zagor show then starts with religious chants performed by elegantly
costumed folk artists calling on different gods and goddesses. This marks the beginning of folk
culture which usually lasts about 10 hours. There is no firm story, but evervday events and

experiences are shared in the most interesting way,

The practise of Zagor starts after the Diwali on coming Friday and ends also on Friday.
The practises (essar) are done alternately that i1s on Monday, Wednesday and Friday. There is a
ritual to be followed where in the Gauncars of the village of Siolim for (Shirodkars) has to offer

a coconut along with rice, patoleo, chapatis, banana. jaggery to the local God ‘Khazanio’,



after that the rehearsals of Siolim Zagor will begin. After reciting prayers and invoking other
gods and goddesses a lamp is lit in Khazanio's shrine after this the practises of Siolim Zagor
starts. There are no practises held of Zagor after the last Friday before the Zagor celebration,
so also there is a feast of our lady of Guia that happens in Siolim on Sunday after Christmas,
considering this reason also there are no practises held. It is believed that there is some
connection between the feast of Our Lady of Guia and Siolim Zagor, earlier the o1l and flowers
that were offered to Our Lady was then taken and offered to the shrine of Zagariyo but later on

this practise of giving offerings was stopped by the Siolim Church authorities.

According to legend, folk tradition such as Zagor were essential entertainment for
villagers when modern entertainment devices were not available. It is considered to be the
forerunner of modern theatre in Goa, dealing with the traditional aspects of village life. In fact.
the scene of Zagoriyo, who is also called Bhovor, “The-Turning One’. and who 1s represented
by a dancer turning slowly around his own axis, marks the apex of Siolim’s Zagor. There is an
act play in which Firanghi Raja (European king)) and Sayeed (joker) performs. Then there are
Gardeners (Malli ani Mhallni) and last there is performance of Mhar (Dalit Men) and Mharinni

(Dalit women). It is held after the Tiatr is presented.

The Siolim Zagor, famous in Goa is very well-liked by both Christians and Hindus.
Zagor is a type of jovous night vigil that incorporates acting, dancing. and singing in addition
to religious rites. invocation, and sacrifice. The majority of inhabitants in Siolim now make
their living from agriculture, fishing. and toddy-tapping. A smaller percentage run modern

small enterprises or are migrant employers in Arab and European nations.

Zagor is celebrated on the first Monday after Christmas. During the
winter season, people of Siolim, regardless of religion, gather to praise the protector of the

village "Zagariyo" and it is called Zagor. Zagor starts at ten at night and ends at six in the



morning. It is a traditional festival passed on from generations to generations. The two distinct
religious communities Hindus and Christians celebrate it together. Zagor was practised and

performed all over the village of Siolim before Portuguese invaded Goa. (Henn 2008).

Picture 4.5: Alter picture where the starting pray service takes place of Siolim Zagor

Source: Researcher
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Picture 4.6; Banner displayed of Siolim Zagor

Source: Researcher

The celebration of Zagor starts with making a visit to Mateshwaracht Gumtti / khodop.

here the people have to worship first or else it is believed that offerings for the Zagariyo won’t



be accepted. The offerings are flowers, oil, feni, candles and fruits which is later on auctioned
and distributed among the families. The preparation starts well in advance prior to one month
and there 1s faith surrounded by each and every household one enters. Many go for asking
religious vows for child bearing. lost things, broken families and many other. There are no
religious boundaries, caste; the only Zagor in Goa where non-veg dishes are prepared and
served along with ‘Sanna” a famous dish prepared from rice and toddy to whoever visits the

house.

Picture 4.7: Non-vegetarian food prepared on the day of Zagor

Source: Researcher



Picture 4 8: Prayer service by Hindus and Christians together

Source: Researcher

A story narrated by a wisemen saying “A group of individuals came and participated
in Zagor; later on they were so fed up and frustrated that they left to their way home but to the
surprise they could not find the way to their home, hence one should not say anything bad or
fight”. Another story narrated was “Once back in some years. there wasa fight and a
complaint was filed when the corps arrived, they saw Zagariyo's face huge in front of them,
since then their faith increased”, so such instances had happened which increases one’s faith

and that is why huge crowd comes to participate in Zagor.

There is a shrine of Zagariyo in Siolim where they play instruments like Ghumat,
Kasale and even dance to paise the “Rakhandar’. The shrine in the village of Siolim has to be
lit throughout and it is here (picture 4.7) that the practices of Siolim Zagor takes place. It is
believed that the Spirit of Zagariyo is around the Shrine and is blessing all the people of Siolim
surrounded. Zagariyo is a Mute God, the one who doesn’t speak. A different atmosphere one

can see during this time be it in children, adults. women and seniors all gather to feel the



presence of Zagariyo. Dev Zageshwar is the protector of the village Siolim both Hindus and
Christians celebrate it with greater faith. Earlier there was no particular image that was depicted

as Zagariyo but in later years the image was displayed at Guddem ward temple.

Picture 4.9: Image of Zagariyo at Guddem temple

Source: Researcher

Picture 4.10: Shrine of Zagariyo at Dando temple

Source: Researcher



Picture 4.11: Shrine of Zagariyo in the village

Source: Researcher

The history of temple takes us back to 450 plus years old. Earlier it was a small shrine
with no proper stage and other facilities but now there is lot of improvements seen. The
agriculturists and toddy tappers of both the religion were the main occupation of Siolim
villagers. A story narrated says “once there was a bad season where all crops failed and that is
when the people started to pray near the shrine seeking for blessings and praved for rain. to the
surprised it rained since then the practise is still continued till date”. The famous Siolim feast
of our lady of guidance just after the feast the next day the Zagor is celebrated with people
being awake the full night to please the Zageshwar of the village and once their wishes are

granted they come to give their offerings in the shrine.

Before the Zagor takes place, there is an eye witnessing story of the “Suvari’, a
procession from two village wards come in opposite direction and meet at one point and then
together they leave as one family, here the heads of both the ward, usually a Christians has a

lighted palm leaves torch which shows the way to other head ward member and when they



meet, they then blow off the palm leaves off. The instruments which are supported through this
procession are Madale. Kasale and Ghumat made from animal skin these are the ancient

instruments. After the meeting of both the Suvari this marks the beginning of Zagor.

The performance of Zagor requires Eleven members to be acted for various roles, this
performance is jointly done by Hindus and Christians of Pereira, Rodrigues. Cabral Fernandes,
D’souza, while the Purohit is from Shirodkar family. The Shirodkar family is further divided
into Deepu Shirodkar and Damu Shirodkar, the former are the ones who are rules and
guidelines maker while the latter are the ones who are Gaunkars of the village, All the acts and
singing and done mutually and syncretic way by both religious communities which thus attracts
many domestic as well as international crowd to witness the Siolim Zagor. All the doors of
every household are open till early sunrise. This is how the people of Siolim celebrate this

unique performance of Zagor.

Mateshwarachi Ghumtti / khodop a shrine has immense importance for the start and
end of Siolim Zagor. It is this shrine that the ritual of offering coconut and invoking blessings
starts and end by performing the entire dance performance and singing of folk songs near the
Mateshwarachi Ghumtti. It was this place where the Zagor used to take place at earlier times

so to give a tribute to this place the entire performance o Siolim Zagor is performed at a gist.



Picture 4.12: Mateshwarachi Ghumtti

Source: Researcher

The amalgamation of two religions, which marks the Siolim Zagor festival, represents
a synthesis of cultural traditions and religious beliefs. Through this celebration, communities
come together to honour their common heritage, promoting unity and understanding between
different faith groups. This gathering demonstrates the richness and diversity of human
spirituality. showing that differences in faith need not divide us. but can be celebrated as part

of a living cultural expression.



CHAPTER YV

GENDER PARTICIPATION IN SIOLIM ZAGOR

There are questions and issues raising regarding the participation of women in any cultural
programs, there are issues related to women's rights and justice around the world which are an
important focus of contemporary society as we know it is predominately patriarchal in nature
women'’s voices are unheard. Men are seen to be more privileged and above than women. Such
society is characterized as the superiority of men and the subordination of women. Men show
supremacy over their female, who generally stay quiet in the background. That is why women
are politically, socially, economically and religiously disadvantaged to a great extent. because

opinions are usually made by men.

Many philosophers have recently produced some research that sheds light on the
discourse and attitudes surrounding Indian women and the ideals they were supposed to uphold
during the colonial and post-colonial periods. It has aimed out that the portrayal of women in
colonial period portrays women as immature followers of the dictates (Mani,1990). Portrayals
of women as subordinate to tradition became more politically the relationship between the ruler
and people because he started seeing people in terms of gender. In response to such
subordination Indian nationalists articulated a different understanding of Indian women
regarding their function in the struggle for independence. Gandhiji had a lot to say about
women and the values associated with them. He saw women as a potential force in the struggle
to build a new social order and argued that Indian women were not blind followers of the

dictates of custom, but self-aware and active members safe guarding their culture.



5.1 GENDER STEREOTYPES

Songs speaks about people's lives. It can show how men and women see the world differently
and how expectations differ likewise men and women are supposed to behave in certain way.
Music is something way beyond a song, it reflects our society's values, beliefs and attitude
towards gender. It often describes what roles are expected of men and women. But it can also
challenge those ideas and inspire new ways of thinking. Culture has many different meanings,
but it generally means the specific values and beliefs of a society. (Rogers, 2013). For example,
some songs may reinforce gender roles, while others may demand equality. Music has the
power to influence the way we think about gender and culture, and can help create social
change by thinking differently about these issues. Music doesn't fit into one genre. People can

be happy and use it to express their feelings, whether they are male, female or different.

Traditional gender roles are like expected behaviour or characteristics that society has
assigned to men and women for a long time. For men, it's often seen as normal for them to be
logical, tough, protective, and good at making decisions. For women, the expectation is that
they're more emotional, not as strong physically, caring, and willing to vield to others. These
roles suggest that men should be the ones who take charge and protect, while women should
be gentle, caring, and supportive (Tyson,2006). These traditional gender roles can vary across

cultures and Country. but they have been deeply present in many societies for centuries.

Gender s created by the society we live in and handed down by tradition. This means
that actions, behaviors and expectations about being male or female are influenced by the
culture in which we live. Feminists are especially interested in how these gender norms and
beliefs affect our lives. They note how society's ideas about what it means to be male or female.

when gender roles are not equal (Longhurst, 2016). They explore how cultural beliefs and



practices create gender inequality by reinforcing individual characteristics, limiting

opportunities, and maintaining power dynamics between men and women.

In women's and gender studies, the goal is to determine whether women have always
been compliant victims in a male culture, or whether their oral traditions show signs of an
active search for and expression of alternatives. The question can also be asked whether oral
tradition reveals signs of women who have perceived themselves as contributing to their own
fate, either individually or collectively. We can see how women’s have been portrayed in the
past as well as now, there has been lot of changes seen in contemporary period where in women

have been recognized and given importance in the society.

Indeed, throughout history, women's bodies have often been more objectified than
men's. Sociologically, it reflects a gendered social order in which women are often defined and
valued based on their physical appearance and perceived differently rather than their talents or
character traits. In many societies, women are assigned roles that focus primarily on their
physical attributes and reproductive abilities. This social structure often results in women being
valued primarily for their appearance and ability to fulfill traditional gender roles, rather than
their intelligence. skills or social contribution. Media representations, advertising, and even
legal systems often reinforce the perception of women as objects to be watched or controlled,
rather than as independent individuals (Davis,2002). Such objectification not only damages the

image of women, but also promotes a culture of entitlement and violence against women.

In many cultural settings around the world, deep-rooted stereotypes and norms have
preserved historical gender roles in which men have traditionally been favoured over women.
Gender roles existed everywhere. History. deep in cultural norms often relegate women to
subordinate positions. In many cultures of the world, men have historically been the priority in

various areas of life. Family structures, social expectations and cultural traditions have



maintained these norms and created an environment where men have more influence and

power.

Culturally, menstruation is still considered impure and impure in many parts of India.
According to Hindu beliefs. women are not allowed to participate in normal life during
menstruation. There seems to be no reason to support the notion that menstruating women are
unclean. Many women are limited in their daily lives simply because they are menstruating.
For urban girls. the biggest obstacle to entering the puja room is for rural girls. the kitchen
during menstruation. Menstruating girls and women are also not allowed to pray or touch holy
books. This myth 1s also based on cultural beliefs about the impurity associated with
menstruation. In addition, menstruating women are likely to be unhygienic and dirty, and
therefore the food they prepare or handle may be contaminated. Empowering women through
education and increasing their role in decision-making can also help here. Women and girls are
often left out of decision-making because of their lower literacy levels. Raising the level of
women's education plays an important role in improving the health of the whole community

and especially in overcoming cultural taboos.

5.2 DEPICTION OF WOMEN IN INDIAN MYTHOLOGY

In Indian mythology and culture, there's a special tradition where the name of women often
comes before men in rituals and traditions. This is quite different from many other cultures
where male names are preferred. This tradition is important because 1t promotes gender equality
and challenges traditional notions that men are more important than women. By looking at
Indian mythology and cultural practices, we see examples where women are given equal
importance to men, or even more. For example, in many Hindu rituals, prayers often begin by
honouring the goddesses before the gods. This shows that women are considered equally divine

and worthy of respect. This tradition is not only about showing respect; it also symbolizes the



equal status of women along with men. It sends a powerful message that women are not inferior

to men and deserve equal recognition and honour.

In Indian mythology, many female deities play a central role and possess divine
qualities such as strength, wisdom and power. Goddesses such Durga. who embodies power
and are presented as protectors and givers of power. Celebrated as the incarnation of wealth
and prosperity, Goddess Lakshmi is revered for her unlimited blessings. Her role emphasizes
the role of a woman in nurturing, securing and maintaining the wealth of the household and
society. Sarasvati, the goddess of knowledge, symbolizes intelligence, art and wisdom,
breaking the boundaries of traditional gender roles, showing a wisdom that transcends gender.
These myths emphasize the strength and power associated with the female deity, challenging
the notion that femininity equals weakness. Their stories highlight empowerment, fearlessness
and resilience. (Gupta,2023). These mythological stories serve as a framework that reinforces
the idea that women have strength, wisdom and care, and in which women are respected for

their multifaceted roles.

The importance of women is clearly seen in Hindu rituals and ceremonies. The practice
symbolizes the deep role and importance of women in these sacred traditions. Especially during
wedding ceremonies, this recognition of the central role of women and emphasizes the equal
importance of women along with men. This superiority of a woman's name in prayers or rituals
goes bevond the usual gesture; it is an example of equality and respect, where both sides are
equally important in the union. This is a powerful statement that challenges historical norms of

male dominance.

The Siolim Zagor is celebrated on the first Monday after Christmas, but in one year the
local diety of Siolim Villagers that is Sateri’s feast came on Monday the actual day of Zagor.

It was seen that the Siolim Zagor was then postponed on Tuesday. Here we can see that there



1s more importance given to Sateri diety then Zagor when it comes to celebration of festival.

There is a procession being held in Guddem in the evening.

Picture 5.1: Sateri village diety of Siolim

Source: Researcher

Picture 5.2: Procession of Sateri diety in Guddem

Source: Researcher



The cultural norms and traditions of many Western societies have often favoured men
at the forefront, maintaining the perception of male dominance in various areas of life. This
historical trend towards male privilege has given men more influence and power in the family.
business and social environment. This preference in some contexts has led to a devaluation of
women, which has fostered a culture that essentially values men over women. In some Middle
Eastern cultures, patriarchal norms historically dominated family structures where men had the
primary authority in decision-making and social roles (Gupta,2023). These social norms often

limited women's rights, influence and participation in public life.

5.3 THE ROLES ENACTED AT SIOLIM ZAGOR

People from both the Hindu and Catholic populations still practise Zagor. an ancient style of
folk theater in Siolim. The Suvari (procession) is from both the wards surrounding the
Zagereshwar Devasthan (temple of Zagariyo) that is Dando and Guddem on both the ends.

Only men and boys can participate in the procession. They lit the coconut palm leaves showing

their presence to the Zagariyo.

Picture 5.3 Lit Coconut Palm Leaves for Procession

Source: Researcher



Picture 5.4: Village Men heads the Procession

Source: Researcher

Once the Suvari is done, the crowd of procession steps on the stage and performs a
small dance until the next performances are set to present. This dance 1s called Ghadgadya.

which depicts the vulgarity in it by their actions through the dance.

5.5: Performers of Ghadgadya dance

Source: Researcher



There are four performances acted at Siolim Zagor after the Suvar (procession) is done
First is the performance of the king and clown then gardeners and of Bharbarya. after these
performances there 1s a break and a Tiatr 1s shown to villagers. Afier the entertainment part is

done there is the performance of Mharin (scheduled) caste.

The first act is of the Sahid or Intrumez, a clown type of a comedian who makes fun of
people sitting around while his performance is going on. He has to be from the Pereira family.
He wears a colourful attire and a pointed cap along with the makeup which grabs the attention
of people around. After his performance is done there is the entry of Firagi Raj (Portuguese
King) who is from the D’souza family. The attire he wears is of a king with a crown and sward
in his hand, this portrays his dictatorship over the people. This act speaks of the Kshatriya caste
which is the king. Then there 1s a dialogue form of act in a way of singing which [ will talk

elaborately in my later chapter

Picture 5.6: Performance of Firangi Raja and Sayeed

Source: Researcher



The second is of the Mal/li (male) and Mhalnni (female) (Gardeners), the two female
Gardeners act is performed prior who sell flowers, and then their husbands enter. The role of
the female gardeners is done by men who dress up as females. The female gardeners wear a
saree which jewelleries and have a handkerchief in their hand which they use as a prop while
they dance on stage, while the male gardeners wear a dhoti with a black coat and a white cotton
cap on their head with a white scarf tied around their neck. The Malli is from Shirodkar and

Mhalnni is from Rodrigues family. It is said that these gardeners are from Vaishya caste group.
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Picture 5.7; Performance of Malli and Mallni

Source: Researcher

The third act is of Barbarya (Zagaariyo) dance, without this act the Zagor can be said
as incomplete. This dance is performed in circular motion and that is why it is called Bhovor:
This dance is performed by the Zagariyo who has to be from Fernandes family. The Zagariyo
has a crown with seventeen lit candles on it in Dando Zagor, while the Zagariyo from the
Guddem Zagor has fifteen candles lit on his crown. It is believed that the Zagariyo in Guddem
had come with only fifteen candles while two candles were lit near the Guddem temple. The

fire that is used to lite the candles of the crown it is from the Suvari fire that i1s used so also the



Suvari’s torch (coconut palms) is lit from the candles that are lit on the Alter of the two chapels
that is one of Our Lady of Sorrows Chapel and other is from Immaculate Conception Chapel.
so it’s a continuous process from starting till the end which binds two religions together through

a symbol of fire.

The crown of the Zagariyo has a Cross, Om and a Heart on it surrounded with, which
depicts the unity. The crown is decorated from Firecracker flowers (Abolis) which are then
distributed to people once the performance is done as a form of blessing. It is said that these
flowers are most accepted by the Zagariyo. The Rakhandar (Village Protector) is said to be
dumb God who doesn’t speak but acts as in to reach out to people when needed. The costume
he wears is white gown with blue long coat and has a stick in in his hand which is called as
Muthari (stick), usually held by the Rakhandar including the jewellery and other accessories.
This character has to be from Fernandes family only. It is believed that until the performance
of Bharbarya is done no one dares to get up and move around or else something bad would
happen to them. The dressing of the Zagariyo for the performance is done by Samba Shirodkar

since 1974 which is passed down through generations.

Picture 5.8: Zagariyo’s Performance

Source: Researcher



The fourth act is of the Mharinn’s (Shudra caste), two men dress as women come and
perform the act along with Anthony and Paulo who are village men, they wear a red saree with
a dustpan and bamboo stick in their hand trying to sweep the place. This act tells us that during
earlier times these caste members used to clean people’s houses so after the act is done, they
then go to any five families and ask for alms like Sanna. any other food or some amount of
money portraying how they used to be rewarded for the job they did through food or any other
basic necessities. The roles are performed from Cabral and Rodrigues family. This year in 2024
at Siolim Zagor this Mhar and Mharinn dance was not held as no one was interested in
performing, as the word Scheduled Caste makes the person feel lower in terms of the social
strata of caste. Though the dance was not held but the ritual of collecting the ‘Sanna’” from any

five households was still followed.

5.4 THE FEMINIST PERSPECTIVE

All the acts performed has no religion and caste boundaries unlike the other Zagors in Goa. but
gender plays an important role as women are restricted in participating in any of these
performances. The feminist theory is applicable to understand the problem in better way. The
theory that can be used to understand the gender role played by only men in Siolim Zagor. The
motive of Feminist perspective proposed by Mary Wollstonecraft is justice and equal

opportunity for women everywhere.

From a feminist perspective, the restrictions on women's participation in events like
Siolim Zagor can be seen as a firmly established that would be difficult to change and
patriarchal structures within society. These restrictions often stem from traditional beliefs about
women's roles and capabilities, relegating them to domestic spheres and limiting their freedom
of movement and expression. By excluding women from such cultural events or imposing

restrictions on their participation, society promotes the idea that certain spaces and activities



are inherently male-dominated or unsuitable for women. These restrictions can have broader
implications for gender equality, as they contribute to the marginalization of women and

reinforce stereotypes about their abilities and interests.

In Siolim Zagor women are said to be the Boss of the household including handling
finances of the house and other works too but when it comes to ritualistic performance women
don’t have an upper hand though they work back stage a lot like helping their husbands in
various rituals. The reason behind as to why women don’t participate in Zagor was due to
Menstruation a women went through. during those dfays women are considered to impure and
attracting evil spirits so for better outcome women are not allowed to perform any roles of

women and men themselves dress as women.



CHAPTER VI

FOLK SONGS AND COMMUNITY ENGAGEMENTS

Folk literature is often a mirror of the cultural heritage. traditions, and beliefs of a people. When
a culture is rich and deeply rooted, its folk literature tends to be vibrant and diverse. Folk song
is a provide the outrage by which people can describe many insights of their daily life, to
personal household matters, social customs, wishes and feelings, ete. (Vasava, 2023), Folklore
is something that is instant creation that captures the living culture, customs, happiness.
sadness, hopes. sufferings and problems of all people. The feelings takes place in many ways
in our daily life, in thought-speech, behaviour, imagination, developing or breaking
relationships, in conflicts, in work etc. folk songs cover a wide range of genres, from children's
songs to wedding songs, dance songs, festival songs, devotional songs. Each caste has its own

unique style of showing its folklore which in turn reflects its unique culture.

The folk songs were often composed for some theatrical performances to entertain
people as there was no entertainment for them in olden days. But later it was seen as an identity
of their own displaying their uniqueness and differences. Folk songs played as a key role in the
development and transmission of socially important messages as there were no electronic

gadgets to convey messages, it also informed rural people about development awareness.

Folk songs were used for the pleasure of singing or listening in olden days, the Nation
uses them to express the common thinking or passions of a group (Khan,
2023). Folk songs are expressions of desires, which are not considered as important but can be
deep into feelings and speaking of one’s struggles.
Traditional folk songs can be seen in numerous ways like songs transmitted orally through

generations.  Thetermcan  trace  usway  backinto  the 19th  century,



but folk music traces long way back, which no one can express and explain
There's commodity different in music, it speaks about culture, because like languages, music

has numerous forms. But unlike language. music doesn't bear understanding (Khan, 2023),

6.1 THE DIFFERENT TYPES OF FOLK SONGS SUNG AT SIOLIM ZAGOR

Siolim Zagor is a cultural festival celebrated in the village of Siolim, Goa, India. The folk songs
sung in Siolim Zagor are rooted in the history and heritage of the region, reflecting the unique
blend of Portuguese and Indian influences that characterize Goan culture. These folk songs are
usually a mixture of Portuguese and Konkani, then primary languages of Goa, and are
accompanied by traditional instruments such as Kasalem, Madalem and Ghumot. The lyrics of
these songs often revolve around themes such as love. nature and everyday experiences. One
of the characteristics of Siolim Zagor folk songs is their lively and rhythmic melodies, which
are known to captivate the audience and evoke joy and celebration. Be it the spiritual rhythms

of Ghumot or the soulful songs of Madalem, these songs have a unique charm that attracts

locals and visitors alike.

Picture 6.1: Instruments played for Siolim Zagor

Source: Researcher



The Researcher has collected the folk songs sung at Siolim Zagor, they are of religion,

domination by Portuguese, nature, caste etc. The folk songs are mentioned below:

The song written below is called the Namanna. Namanna songs are very old texts,
handed down orally and now often in handwritten manuscripts, dating back to the "original"
days when Christian missionaries converted the Hindu ja-gar into the Catholic zagor. The
Namanna is a prayer that begin with an invocation to various deities and spirits, seeking their
blessings and guidance for the ritual ahead. This invocation is essential as it creates a sacred

atmosphere for the ritual's purpose.
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(This Namanna prayer pavs homage first to God the father, second to God the Son and
third to the Holy Spirit, and indeed all God's are One. Invoking blessings from the Mother of
God who is the Queen of Queen and praising the Ultimate King Jesus Christ. Respecting the
Our Lady of guidance who is the guide of all angels. Praising the Virgin Mary who 1s the mothe

of Jesus Christ and asking for joy and happiness to everyone).

2. HIYAL:
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(Praise the eternal God of all. vour love is gentle like the flowers, your patience to hear
our grievances and will. The description of what the Bharbarya is wearing is mentioned
likewise, wearing a crown on your head and anklet around your ankles. Telling people that
month of january has approached and the festival of Shigmo is being celebrated in Marcel,
under the Banyan tree in Verem, Goa. A women named Kalavati has delivered a baby boy near
the King's Palace and there's confusion as to what to name the child as whether it should be

Andrew or Pedro. The people of Marcel are enjoying while celebrating the Shigmo).
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(This 1s the entry of the first character the joker Or Sayeed. he comes and announces to the
crowd saying people are sitting near the junction with folded legs. hoping that no one
troubled you all. Anyone dares to speak against the people and troubles them "I will pick

them up and throw them into the Chapora River and pull them up in front of the Siolim



Church". Then the Sayeed tells people that his friend is supposed to come, and I request him

to marry the girl (points to the crowd).
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UEcl-

(Then comes the entry of King depicting the Portuguese Ruler Ther is dialogue form of
communication between the Sayeed and King, "Your not our saviour but a thief who destroyed

our people” Says the King to Sayeed. then Sayeed replies to him saying that his not a thief but



the son of this soil and 1f you will be able to suppress the food and drink of all these people?
The King gets aggressive and points the gun towards the Sayeed and warns him that he will
shoot him_ listening to this Sayeed comments that he will haunt him throughout when he comes

to sit near the Siolim Junction),
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UEcl-

(The Purohit (person who sings the folk songs) addresses this to the crowd saving that the
characters will entertain you all. This is not a night Vigil (Zagor) but just a cultural tradition
celebrated by Children of the village. Then the Purohit says that Zagor is happening at

Francisco place and lastly, he says that do enjoy by singing songs and playing instruments).

6. Wﬂmaﬂ(versew
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(The Portuguese King sings this particular Verse by praising the patron saint of Siolim
village, St. Anthony by saying Infant Jesus plays into your arms and by seeing this. all others
bowed down in due respect. In Jerusalem blood flowed like a river while singing the hymn of
St. Anthony. Dear St. Anthony you have done thirteen great miracles and hoping you will do

the fourteen one with all of us).

7. HIIUf: (Garderners)
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(After the Tiatr 1s performed, there comes the Mhalnni(gardeners) who come to sell their
flowers and sing songs like; In the gardens the peacock dance gracefully, amidst the blooming
flowers adorned with seventy-two crore petals. As they gaze at the blossoms, they resemble
heavily princess. In their garden, grows the Jasmine's, Mogra's Rose's, Crossandra (abolis),

while Jasmine's vines are fragrant and sweet.

We are Gardeners, we wake up early and praise the God. Their garden is full of flowers and
fragrance. The garden blooms with all kinds of flowers. We go to temple carrying offerings of
Jasmine flowers. Five baskets are filled with Dalia flowers which we carry on our heads
balancing them well. Then one gardener speaks saying that she has Jasmine, Mogra buds if
they bloom it will keep evil away and if tied to hair it's believed that the women may give birth

to baby boy.

The second gardener dialogue is " The flower seller has come. the beautiful flower seller
bringing two baskets full of garlands. A beautiful gardener has arrived and in a pond an ox is
immersed. My love is tangled into five lavers; first layer is meeting of passionate souls, second
layer is whispered secrets third layer is Bhisma's arrow , fourth layer is meeting the king and

lastly i1s meeting with all". This is how the love is tangled of gardeners).



8. YSYSA: (Procession Crowd)
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(This song is of Ghadgadya (people to gather after the procession), who is bursting the layers
and conquers then, the sparkling stars fade away, people are calling out to Bhimadev, Mahadev.
Gopala for victory is near. From the southern winds the river churns, the valley celebrates the

festivity and welcomes the people).
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(curtains falls, entry of scheduled caste people)
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(There comes the entry of scheduled caste people, “Announcement. Announcement, from one
end to another anyone who enters will be imprisoned for six months and twelve Dirham fine,

then there is the entry of Paulu by name).
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(There is dialogue between the Mharinn and her daughter. Mhar (Paulu) and his son (Anton)

Paulu says; Announcements, Announcements. from one end to another anyone who enters will

be imprisoned for six months and twelve Dirham fine

Mharinn: Don’t vou fear when we are here

Paulu: I'm the Shepherd of this village. How dare you talk to me like this
Mharinn: we are the workers of this village)

(Ovi: here comes the younger sibling of scheduled caste family

Paulu: Anthony come running, they have killed your father

Anthony: I'm tired of everything. [ have lost everything,

The acts of Mhar, Mharinn, and their children ends here)
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(In the name of the Father, Son and Holy Spirit, bless this village and surroundings. During the
Zagor festival the villagers prepare Sanna (puffed rice cakes) once in the year during that time
in respect of the local God Zagarive. This song is praising the local God who has always saved
them from all distress. People are working hard to earn their living, no individual should starve

to death and everyone should be satisfied with what they have).
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(Purohit (priest): The lord of the house has come Everyone is bowing down Everyone is
saluting, grant the wishes of Siolim people who have strong connection among themselves.
Who has broken the branches of Mango tree, is it the people of Dandekars? (villagers from

Dando)

11. Srgedl 3fidi (closing song)
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(What a beautiful name Conceisao. you have got Mother Marv. bless us all with good health,
in your hands are gold scepter, guide us O Mother Mary.let your shadow reign upon us. In the

name of Father. Son and Holy Spirit).
6.2 UNITY IN HARMONY: MOBILIZING THROUGH FOLK SONGS

Folk song plays an important role in mobilizing participation in Zagor, folk songs are deeply
rooted in the cultural identity of the community. They reflect the traditions, values and history
of the people, creating a sense of belonging and unity among the participants. Folk songs are
an effective means of communication in Zagor performances. They convey messages. stories
and topics related to social issues. folklore or historical events that touch and engage the

audience. Folk songs are a means of preserving and passing on cultural heritage from



generation to generation. Through Zagor performances, these songs are passed on, ensuring the

continuity of traditions and customs.

Cultural festival such as Zagor bring people together and promote social cohesion and
solidarity in the community. Folk songs create a shared experience that strengthens the bonds
between participants and encourages cooperation towards common goals. Like other folk
traditions, Siolim Zagor values community and togetherness. Folk songs create an atmosphere
of collective enjovment and celebration, encouraging the audience to sing. clap and dance,

which strengthens social bonds.

By performing folk songs in Siolim Zagor. participants strengthen their cultural identity
and pride in their heritage. Often passed down from generation to generation, the songs serve
as a link to the past and a way to preserve Goan traditions in the face of modernization. Folk
songs enhance the overall entertainment value of Siolim Zagor performances and fill them with
energy, rhythm and emotion. They contribute to the festive atmosphere of the event and make
it a joyous celebration of Goan culture and community. There is brotherhood among all

individuals, people come together regardless of background.

Mobilization participation in Siolim Zagor has given the importance of collaboration
between community groups and government agencies. By working together, they have been
able to provide resources more effectively and implement initiatives that benefit the entire
community. Mobilization efforts have particularly empowered the youth in Siolim, providing
them with opportunities for leadership, skill development. This has helped in sense of
belonging and responsibility towards their community. This has also contributed to the
promotion of tourism in Siolim Zagor. Through cultural events, festivals the area has attracted
visitors interested in experiencing its unique traditions and heritage, thereby boosting local

economic activity and supporting small businesses. The mobilization participation in Siolim



Zagor has brought about many benefits from various perspectives, ranging from social and

cultural empowerment to economic development.

T

Picture 6.2: Kanaiya Shirodkar singing the folk songs

Source: Researcher

Picture 6.3; Instruments being played at Zagor

Source: Researcher



CHAPTER VII

SIOLIM ZAGOR TODAY: ADAPTING TO MODERNITY

There are few Nations in the world that have rich and vibrant folk performances and we can
proudly say India being one of them. India varies from regional folk songs to plays due to its
diverse faiths, languages and culture. The Folk performances in Indian culture showcases the
early development of uncivilized society and how people used to survive for their livelithood
which was truly challenging at times. It can be said that the development of folk art in India is
parallel to the development of people. The folk art of each country evolved with the society, so
it becomes a part of the culture of the region. They cannot be secluded because they are part of

the culture and society to which they belong.

Goa is well-known for its various folk festivals and performances and for having a
distinctive, vibrant, and rich cultural heritage. Folklore connects the present with the past and
preserves the continuity of civilization. The originality of folklore has pleasantly surprised most
educated researchers and writers. Many castes, sub-castes and tribes have blended in its social
ladder during Goa's long history and it displays a wide variety of folk art that embodies its
traditions. customs, beliefs and culture. Traditional folk music and dances continued. while the
influence of Portuguese music and dance on local culture helped develop new forms. Goan
music and folk dances have a distinct identity because of the harmonious coexistence and
blending of cultural traditions. Even though Goa generally shares the culture of the coastal
Konkan strip, it stands out due to the diversity of these cultural influences. Talgadi, Goff, Tonya
Mel, Mando, Kunbi dance, Suvari, Gauda jagar, Ranmale. Fugadi, Ghode Modni, Musal
Dance, Dhangar Dance, Dekhni. and Dhalo are just a few of the numerous folk dances and

forms that can be experienced in Goa.



The annual Zagor performances, organized in the village of Siolim in the Bardez
district, can be seen as a good example of community harmony and mutual understanding.
Hindus and Christians join hands to celebrate Zagor traditionally in theatrical form. Similarly,
we find popular folk musical instruments such as Ghumat, Kansalem among the Hindu
community and Mhadalem among the Christians. The singing of the Ovios during the Zagor
performance is a part of the common music, as well as the wedding songs of the villagers.
These songs are known as Ovios among Hindus and verses or yers among Christians.

Today, the culture is preserved through online platforms like through recordings and by
other applications which play an important role in spreading awareness among the new
generation. Various online portals and websites promote and spread awareness about the folk
culture of Goa. The folk arts display their kinship and pride of their own culture. They describe
the transmission of human values, cultural expression and interpretation of rural communities
in a changing context. Goan folklore is a expression of Goan identity. Thus, in the context of
cultural changes in any society, the roots remain the same, even when new concepts and ideas
are formed and newer forms of creative expression appear. Sometimes a great mix and fusion
can appear that is quickly accepted by society.

In modernity, Siolim Zagor may also feature elements like food, game stalls along with
gambling being the focus attraction for people specially the youths. At the same time the
modern celebration of Siolim Zagor offer insights into cultural identity and heritage
preservation. Observing how individuals and communities engage with the festival and cultural

practices in contemporary society.

Siolim Zagor is a traditional festival of Goa which is celebrated with great enthusiasm
in Siolim. Today also, it is celebrated with traditional rituals such as folk dances., musical

performances and religious ceremonies, but it can also include modern elements such as social



media, cultural exchanges and themed events to attract a wider audience. The nature of this

festival i1s deeply rooted in its cultural meaning adapting to modern practices.

Like many other forms of folk art, Siolim Zagor has a hereditary element, with some

families inheriting certain roles. The main roles of Siolim Zagor were reserved for Christians.

7.1 THE DECLINE OF CHRISTIAN PARTICIPATION IN SIOLIM ZAGOR

The decline of Christian participation in Siolim Zagor, a traditional folk theater form in Goa,
due to migration and their own faith, can be examined through various socio-cultural and
religious lenses.

Migration plays a major role in declining participation. People choose to seek
education, work or better opportunities elsewhere. This leads to a depletion of local talent that
can participate in cultural traditions in Siolim Zagor. The younger generations in particular are
attracted to urban areas or opportunities outside their traditional communities, leading to a loss
of continuity in cultural practices. There is economic migration. whether internal or external,

which cause a loss of skilled practitioners in the community.

There is a delineation of roles in Siolim Zagor based on family lineage and tradition,
with certain roles traditionally reserved for certain individuals and families, cutting the
religious identity of the participants. For example. the mention of roles like Bharbhariva
associated with the Fernandes family. Firangi Raja and two from Mali are traditionally played
by Christians and the Zagoriyo by Rodrigues family reflects a deep-rooted cultural practice. As
families break up due to migration or younger generations lose interest, maintaining this
tradition becomes a challenge. Christianity, like many religions, contains a set of beliefs and
practices that can shape the priorities and actions of individuals. Levels of participation can be
influenced by factors such as religious observance, church attendance or perceptions of cultural

practices that conflict with religious teachings. It was seen that fewer Christians participate



compared to previous generations highlights a generational shift in cultural engagement. The
vounger members may have different interests, priorities and worldviews than their
predecessors, so they participate less in traditional culture. This year that is in the year 2024

out of seven Christian members only two members participated in Siolim Zagor.

7.2 GAMBLING: MAJOR ATTRACTION TO THE YOUTH

Gambling means playing games with money or other bets, usually involving betting on an
uncertain outcome. This includes a wide range of activities such as card games, casino games
(slots), sports betting and lotteries. The appeal of gambling often lies in the opportunity to win
a large amount of money with relatively little effort, even though the odds are usually against

the player.

The researcher found out that the voung generation are not interested in actually
watching the performance of Zagor but a huge crowd was seen rushing to play games and earn
money. A large barren land right opposite the performance of Guddem Zagor there are youth
specially boys who invest lot of their money in such games also many of these youths are
unemployed and in their twenties of age. It was seen that once they lose certain amount of
money. they become frustrated, Gambling addiction is recognized as a mental health disorder.
It can lead to anxiety, depression, and other psychological problems. There are fights taking

place which disturbs everyone around and mental peace is at a risk.



Picture 7.1 Gambling a major attraction

Source: Researcher

Picture 7.2: Various food stalls

Source: Researcher



7.3 THE FUTURE OF FOLK SONGS IN SIOLIM AT RISK?

Like many traditional art forms, Siolim Zagor faces the risk of decline due to various factors
such as modernization, changing cultural preferences, and the lack of support for traditional
arts. Folk songs are only sung by Kanaiya Shirodkar at Dando Zagor and there is no one to
back him up, no one is literally interested in even singing these songs at Zagor. These songs
should be sang only by Shirodkar’s family.when asked about Kanaiya’s son whether he was
interested the response was a No. The present generation doesn’t give much importance to
rituals, religion and socialization. They want everything digitally and scientifically with valid

reasons behind each and every rituals that are being performed.

With globalization and the dominance of mainstream media, younger generations are
more exposed to popular music genres like pop, hip-hop. or electronic dance music rather than
traditional folk songs. Young people are simply not be interested in folk songs due to perceived
notions of them being old-fashioned or irrelevant to their lives. Without a sense of connection
or interest in the cultural heritage associated with folk songs, they do not see the value in

learning them.

Sociologist Pierre Bourdieu introduced the concept of cultural capital, which refers to
cultural knowledge, taste and practices that confer social status and characteristic in society. In
many modern societies, popular culture and mainstream musical forms often have greater
cultural capital than traditional folk music. Therefore, young people may consider learning and
performing folk songs to be less valuable or appreciated compared to popular music genres.
The search for cultural capital affects the cultural consumption habits of individuals and can

make young people prefer more modern or fashionable forms of music.

Socialization refers to the process by which people learn and internalize cultural norms,

values, and patterns of behaviour. If young people do not engage with folk songs within their



families or in wider social networks, they may not include folk music in their cultural offerings.
Socialization agents such as parents, peers, schools, and the media play a crucial role in shaping
cultural preferences and practices of individuals. If these agents do not prioritize the
transmission of folk knowledge, young people may not acquire the knowledge and skills to

sing folk songs.

These challenges requires a lot of concerted efforts from educators, cultural
organizations, and communities to promote folk music appreciation among young people. This
can include incorporating folk music into school curricula, organizing workshops or

performances.



CHAPTER VIII

CONCLUSION

Goa, a state in western India, is well known for its lively folk customs and rich cultural history.
Goa's cultural relevance stems from its past, which has been influenced by cultures, including
Christian, Portuguese, and Hindu. Goa's culture has been impacted by the Portuguese colonial
rule that lasted from the 16th to the 20th century. This impact is evident in things like music,

dance, architecture, and food.

The term "folk song” refers to traditional songs that have been transmitted orally within
a community or culture. The word "folk" is taken from the Old English word "folc" meaning
"people" or "community". So, a folk song is a folk song that reflects the culture, traditions and
history of a particular group or region. Folk songs provide beautiful sketches through which
we can observe the complex phenomenon we call culture. These songs often tell stories, convey
emotions, or serve various social and cultural functions in their communities. The development
of folk songs in India is a complex journey that spans thousands of years and reflects the

country's rich cultural diversity.

Siolim Zagor originated as a syncretic folk tradition, a product of the historical and
cultural blending that is typical of the Goan area. Goa's cultural background is well reflected
in Siolim Zagor, a unique kind of folk theater that blends aspects of Hinduism, Portuguese
culture, and local traditions. Siolim Zagor is a living example of syncretism—the process by
which regardless of any religious background people come together as one community in
celebrating the Zagor. We see a perfect blending of Hindu mythical stories, Portuguese

theatrical skills seen through dance, and indigenous Goan sensitivities in this folk tradition.



Like many folk traditions, Siolim Zagor has developed over generations, frequently
starting during a period when social norms restricted women from participating in public
performances. As a result, rather than doing so consciously, men adopted feminine roles out of
necessity. It's possible that the Siolim Zagor tradition of males portraying women is only an
extension of enduring customs that have been passed down through the ages.

As a form of cultural expression, community building, and social cohesion, folk songs
are important to Siolim Zagor's social life and participation mobilization. Folk songs are
carriers of cultural heritage, transmitting traditions, values, and stories from generation to
generation. In Siolim Zagor, these songs embody the unique cultural identity of the community,
preserving its history and traditions. Folk music offers a forum for interpersonal
communication and community building. People build stronger bonds with one another and
promote a sense of unity and belonging by singing and sharing these songs. In Siolim Zagor,
folk songs are essential to communal life and mobilization, not just as amusement. They

support celebration, participatory mobilization, cultural preservation, and community building.

This folk tradition serves as a bridge between the past and the present, preserving
cultural heritage while evolving to reflect changing times. Through its dynamic fusion of
music, dance, and theatrical elements, Siolim Zagor fosters a sense of belonging and identity
among participants and spectators alike, reinforcing the bonds of community and shared
history.

Siolim Zagor has been impacted by modernity. much like a lot of other folk traditions
around the globe. Traditional folk traditions have been impacted by modernity's technological.
communication, and sociocultural improvements in both beneficial and harmful ways.
Traditions may also be lost as a result of modernization. Younger generations may lose interest

in or respect for their cultural heritage when they are exposed to more contemporary lives,



which might result in a fall in the number of people participating in Zagor rites and
performances.

The Siolim Zagor tradition teaches moral principles and societal ideals. It gives people
of all ages a forum for expression and engagement while fostering a feeling of pride and
communal cohesiveness. Siolim Zagor also acts as a cultural preservation tool, preserving
customs in the face of globalization and industrialization. Siolim Zagor is a live example of
creative nature of Goan culture. not only a folk custom. Its ongoing appreciation and adaption
guarantee that it will always be an important aspect of Goa's cultural environment, enhancing
the lives of both performers and spectators.

In conclusion, preserving the tradition of Siolim Zagor is not only important to protect
cultural heritage, but also to cultivate community identity, promote sustainable tourism and
pass on invaluable traditional knowledge to future generations. By recognizing the importance
of this unique tradition and actively participating in its preservation, we can promote the
preservation of the rich cultural fabric and cherish the legacy of our ancestors for future

generations.
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APPENDIX I:

INTERVIEW GUIDE

Dear Respondents,

The Interview Guide is a part of my Dissertation titled “Folk Songs in Siolim Zagor: A
Sociological Study™. I am collecting this information in relation to my research so | request
you to kindly cooperate. Your valuable response will be kept confidential and will be used only

for my research purpose. Thank You for your time, cooperation and valuable inputs.
Belicia Simoes

Student, DDKSSSBS, Goa University

General information

1. Name:

2. Age:

3. Address:

4. When is Siolim Zagor held

5. What are the Preliminary arrangements done for the Zagor

6. Narrate the socio-cultural history of Zagor

7. How has Siolim Zagor evolved as a folk tradition



20.

21,

22,

23

24,

25.

26.

When and where is Siolim Zagor held

Comment on Siolim Zagor as a syncretic cultural paradigm

. Explain the enactment of rituals undertaken during the Zagor performance

. Highlight the socio-cultural significance of Mand and related activities taking place
. What is a Suvari? Demonstrate it

. What is the participatory role of different caste groups

. What are the offerings made by the communities and explain its rationale

- What are the folktales or legends sung(folksongs) and explain its significance

. Highlight the importance of folksongs and explain the gender roles played

. Explain the nature of participation of the women in Siolim Zagor

. Explain the language, instrumentation and the Genre of singing in Zagor

. Are there any changes observed in folk songs during Pre Liberation and Post Liberation

What are the costumes used and explain its depiction (historical influence)

What are the dance forms and its symbolic meaning

What is the essence of the folk songs. Explain its thematic and social reflection

How do folk songs contribute to collective mobilization in the society

Has modernity affected the participation of people in Zagor

What role does social media and online platforms contribute to the promotion of Siolim
Zagor

Suggest some ways to preserve and enrich the folk traditions of Siolim



