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Kshama Dharwadkar, India

A critical study of Moliére's L'avare
and its Marathi and Konkani translations

Abstract. Literature and translation, two old companions, have been the
subject of many studies. Literary translation, in particular, plays an essential
role within cultures. In the case of French, Marathi and Konkani, languages are
alliances among themselves, they have cultures, expressions, etc., and it takes
a vast field of knowledge to overcome these difficulties and make translation
comprehensible and readable. This research analyses the Konkani and Marathi
translations of Moliére's L'Avare through various translation processes as well
as how the translators have adapted the French play as per the taste of the
Indian audience and also made it suitable to be staged making it relevant to the
Indian context.

Keywords: translation processes, source and target language, cultural
elements, adaptation, transcreation

Kmama JIxapsajkap, HMnous

Kpurtnueckoe uccnenosanue komenuu Mombepa «L'avare» («Cxkymnoii»)
U ero MepeBo/IOB Ha MapaTXy M KOHKaHU

Annomayus. Jlnteparypa M TepeBOA BCerna SBISIOTCS MPEAMETOM
MHOTHX HCCieoBaHMH. B 4acTHOCTH, XyHOXKECTBEHHBIH MEpPEBOI HWIPaeT
B)XHYIO POJIb B Pa3BUTHHM JIMTEPATypHl U KyIbTyphl. B ciryuae dpanirysckoro,
MapaTXy U KOHKaHM SI3BIKH MPEJICTABIIIOT COOOM COI03BI MEXIy COOOH, y HIX
€CTh KYJBTYpBI, BRIpaXEHHA W T.A. Tpelyercss oOmmpHas obIacTe 3HAHUIA,
YTOOBI TPEOJ0JNETh 3TH TPYAHOCTH M CAENAaTh MEPEeBOJA MOHATHBIM H
ynuTaeMbIM. lccnenoBaHue aHaNMM3WpyeT IEpeBOABI KoMeaun Mombepa
«L'Avare» («Ckymoii») ¢ (hpaHILy3CKOTO SI3bIKa Ha SI3BIKM KOHKAHU M MapaTXH,
MPOLECCH U CTPATEruu NepeBoja U alaNTallui B MHIUMCKOM KOHTEKCTE.

© Dharwadkar, Kshama, 2022
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Knrouesvie cnosa: mepeBogUecKre TMPOLECCHI, UCXOAHBIM U 1EJIEBOM
SI3BIK, SJIEMEHTHI KYJIbTYpPBI, afanTalus, TpaHCKpeaIus

Introduction

Cultural meanings are intimately linked to the texture of the
language. The writer's ability to grasp and project them is of paramount
importance, as it must be reflected in the translated work. Caught
between the need to capture local colour and the need to be understood
by an audience outside the cultural and linguistic situation, a translator
must be aware of two cultures. One of the main objectives of literary
translation is to introduce the reader of the target language to the
sensitivities of the culture of the source language. A good translation
gives the reader the same feeling that he or she might have when
reading a particular text in his or her mother tongue. The importance of
translation in culture is that it helps to communicate beliefs and ideas in
an appropriate way that could be understood by people from different
literary and cultural backgrounds.

The process of transmitting cultural elements through literary

translation is a complex and vital task. Culture is a complex set of
experiences that condition daily life; it includes history, social structure,
religion, traditional customs and everyday use. It is difficult to
understand it completely. Especially in relation to a target language, an
important question is whether the translation will have any readership,
as the specific reality represented is not entirely familiar to the reader.
Several Marathi and Konkani writers have translated the French works
to make them accessible to the Indian public. To cite a few examples
Moliere's Le médecin malgré lui has been translated into Marathi by
Hari Narayan Apte as “AT&T e d2gd1” and into konkani as “HRTT=
W by Shenoi Goembab and “3==T ZIATT” by Mitra Borkar. Moliére's
Tartuffe has also been translated into Marathi by P. K. Atre as "s@T T2

93T, into Roman Konkani as "Ek devacho Manis"” by R. V. Zuarkar.
In this paper we will analyse Moli¢re's L’ Avare and its translations into
Marathi and Konkani. L’Avare is translated into Konkani as "qra==
que by Vaman Raghunath Varde Valaulikar better known as Shenoi
Goembab and into Marathi as "Fa<i==®" by Pralhad Keshav Atre.
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L’ Avare is also translated into Konkani as ‘=rm#er by Mitra Borkar, but
this translation is not analysed in this presentation. L'Avare is a comedy
by Moliére consisting of five acts and prose, adapted from Plautus' La
Marmite (Aulularia) and first performed on the stage of the Palais-
Royal on 9 September 1668. It is a comedy of character whose main
character, Harpagon, is characterised by his caricatural avarice.
Harpagon tries to marry his daughter by force, while obstinately
protecting a trunk full of gold. Moliére used to often say | draw my
inspiration where | can find it. Shenoi Goembab did the same. He owes

a lot to Moliére himself. If you read “dra«T= qa” you will not have
the slightest suspicion that this is not an original work in Konkani.
Shenoi Goembab makes Moliére's characters dawn Goan clothing,
makes them speak Konkani and makes them express their Goan
particularity. In a similar fashion, P.K. Atre makes turns this work by
Moliére into an adaptation. He adapts this play according to the taste of
the Marathi spectators. Shenoi Goembab finished his translation in
1926, and it was first staged in 1933 at Wilson College in Mumbai, but
this translation of Shenoi Goembab was first published in 1948 after his

death. In the case of “Fas=[@®", it was published and first staged in
1951. Like Shenoi Goembab, P.K. Atre is another Indian writer who
attempted to translate and adapt several of Moliere's plays into Indian
languages. In translating L’Avare the two writers made changes and
adaptations to suit the tastes and sensibilities of the Indian audience.

Due to cultural differences, it is sometimes essential for the
translator to venture into transcreation or adaptation in order to make
the work appropriate and to adapt it to the ethos allied to the target
language. The French play mentioned above is a particular case where
translators have added their innovation and imagination, resulting in
adaptation and transcreation rather than just mere translation. Both
translations and the source text, L’Avare, have the same comedy at
heart. Where they are different is in their presentation and the words
with which the story is presented.

Source text Target text (Konkani) Target text
(Marathi)
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L’avare CIECIERRE] EEELREED
5 acts, 32 scenes 8 acts and prose 3 acts and prose
and prose

“qraaTs a9« is divided in 8 acts, but according to Manohararaya
Saradesaya this transcreation contains errors and is not as successful as
other translations of French plays by Shenoi Goembab. If we study the
other translations of plays undertaken by Shenoi Goembab, he always
changed the number of acts and the splitting of the scenes. He did this
to give his transcreation a local flavour and to make his characters
attractive to the local audience.

In the foreword to “Fasi=a=®" P.K. Atre admits that his work
is not a translation but an adaptation of L’ Avare. He wrote it in 3 acts
according to the practice of the Marathi theatre of that time. However,
comedy remains the central theme of this play. P.K. Atre is inspired by
Miles Malleson who made an adaptation of L’Avare in English. This
adaptation has only two acts. P.K. Atre used Malleson's technique in
creating this Marathi adaptation.

Another remarkable fact is that the events in the original and
the two translations occur in the same chronological order.

Analysis of the titles

Source text Target text (Konkani) Target text
(Marathi)
L’avare RIERIEKEE] EEEIRCED

When analysing the two translations of L’Avare one notices that
both translators used translation processes such as adaptation,
modulation and equivalence in order to make their translations
acceptable and understandable to the target audience. In the case of
translation of the title Shenoi Goembab and Atre use adaptation to
better understand the meaning of the word stingy in the target culture.
By translating the title as “9TaqTs T9«” Shenoi Goembab does not
draw attention to the main character of L’Avare but to the fact that
there is a container full of gold coins that plays an important role in the
plot. On the other hand, P.K. Atre highlights the main character by
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choosing the term “FaSIHa®" as the title because this word in the
Marathi language very precisely refers to a person who attracts the

money to him and does not let it go, in other words a miser.

The characters

son, in love with Elise

Source text Target text Target text
(Konkani) (Marathi)

HARPAGON, father LIREIE] R
of Cléante and Elise,
and in love with
Mariane
CLEANTE, CIGCIE] e
Harpagon’s son, in
love with Mariane
ELISE, Harpagon’s LR C] NEIE]
daughter, in love with
Valére
VALERE, Anselme’s FIT

MARIANE, lover of

Cléante and beloved of
Harpagon

ANSELME, Valére
and Mariane’s father

FROSINE, elderly
woman who acts as a
go-between

MAITRE SIMON,
broker

MASTER JACQUES,
cook and coachman of
Harpagon

LA FLECHE,
Cléante's valet

DAME CLAUDE,
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Harpagon’s servant
BRINDAVOINE, AT
Harpagon's servant

LA MERLUCHE,
Harpagon’s servant
THE
COMMISSIONER and
his clerk

qRTGHE CIEEH

Shenoi Goembab and Atre use first names that are appropriate to
the target culture. In the case of Konkani, Shenoi Goembab uses the

suffix “dTg” for some characters to underline their position in society.

In Konkani the suffix “dTa” is used to denote an important person of
high status. On the other hand, in the Marathi translation, Atre uses the

suffix “9T2” to bring into play the importance of money and the
profession of a particular character. Another purpose of using this
suffix is to draw attention to the fact that in Marathi the suffix “912” is
used for a person who is a trader or who deals with money. Another
notable fact is that secondary characters that appear in the original work
are omitted in both translations. The Marathi adaptation has kept more
or less the same characters but, in the Konkani transcreation it is noted
that Shenoi Goembab has only retained the characters that are
important to advance the plot and the whole story focuses on “TqTqaTe”,
his marriage and his money. The emphasis is always on “TTqaTe” and
his greed.

There is an extra character in both translations, that of a priest. In
“qradT d9” Shenoi Goembab adds “HgT@#e”, on the other hand in
“FASIga®” Atre invents “9ITETgaT”, in an Indian context this is an
important addition because in India it is normally the priest who plays
the role of a matchmaker. In “TTa«Td q9e” and “FASIHaF" the two

priests take care of the important work of finding a future wife for the
main character.
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Source text Target text Target text (Marathi)

(Konkani)
O Ciel! je me serai T STAT =] | 3T AT 97 7
trahi moi-méme. La [2,p.2] FATSTAAT AR FTAL
chaleur maura ATATT? FaeaiaT
emporté; et je crois ? il
i TAFAT?

que j'ai parlé haut en
raisonnant tout seul.
Qu'est-ce? [1, p. 8]

[31, p. 14]

In the above text the two translators make effective use of the
equivalent expressions in Konkani and Marathi to highlight L’Avare's
surprise to discover that his children are listening to his monologue
about his well-hidden fortune.

Source text Target text Target text (Marathi)
(Konkani)
guinze mille francs 4,000 TIIT 90,000 BT
[1, p. 16] [2, p. 41] [3, p. 40]

In all three plays L’ Avare's son wants to borrow money to offer to his
lover to help him but in each translation the sum and the currency
changes.

Source text Target text | Target text (Marathi)
(Konkani)
un vrai visage de | fRraeft WA | TEEN SIX FAT AT
santé! [1, p. 21] THRT Ol FT | FAT FATT S, T
Tl ATEet. [2, | qAEr et st
p. 19] a2 A Hal  wOf
TEUTOTT AT=T. [3, p. 32]

In the case of these two translations Shenoi Goembab and Atre vary the
message to highlight the youthfulness of the titular character. Instead of
making a literal translation to convey the message, they use words
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specific to their languages to build up this impeccable image of health.
In Konkani it is the shining and scintillating skin that gives an image of
health and in Marathi it is the black hair that is a perfect example of

youthfulness.

Source text Target text Target text (Marathi)
(Konkani)
Elle a une aversion A<l forae SESUIEIRRIC IR D1

épouvan_table pour B Ay | faesmr ane. [3, p. 34]
tous les Jeunes gens. S IRk ﬁ?{?’ﬁ' I
[1, p. 23] T, [2, p. 26-
29]

In the text above Shenoi Goembab uses modulation to show that the
girl only loves old people and hates the young. In the case of Marathi,
Atre uses the same structure as in French and effectively conveys the
message that exists in the original work.

Source text Target text Target text
(Konkani) (Marathi)

Il faudra de ces choses, dont |  grorri=ht T RBIATET=T
on ne mange guere, et qui SEST FTHT, EESICIEIRES
rassasient d’abord; quelque ST =TT 2]

bon haricot bien gras, avec .
quelque paté en pot bien TTSfT s %, [3, p. 38]

garni de marrons. [1, p. 29] 'al'lTﬁﬁ .
EICIERIE]
[2,p. 62]

When there are distinct cultures and different languages, this
brings us back to the difficult task of a translator, that of reconstruction.
Shenoi Goembab and Atre used French themes and humour to produce
an aesthetic work in the cultural milieu of their respective languages. In
L'Avare on the occasion of the signing of the marriage contract,
Harpagon invites Mariane to dinner. He instructs his domestic servant
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and in particular to Maitre Jacques, so that expenses would be limited
and orders her to prepare the dishes with ingredients that cost less and
are rarely eaten and above all that they be found in the vegetable
garden. In the same way Shenoi Goembab presents Goan dishes that are
less sumptuous and easy to prepare. The basic ingredients such as
“OT9TA, 9NTAT, ATETS” are vegetables that are common in kitchen
gardens. By introducing the names of dishes such as “WIerTer=T
rasT and “fA@ef@sm=T FieT, Atre goes a step further because

“HIerqe” and “HiST” are both treated as inedible by-products and are
often offered to farm animals. Shenoi Goembab and Atre mentioned
the dishes that are suitable for the local culture and that will perfectly
convey the avarice of the main character to the spectators and readers.

Conclusion

The Konkani and Marathi translations of L'Avare keep comedy
and farce at heart of the translations same way as it has been maintained
in the source text. In addition, the concept of wealth and greed persists
throughout the translations, which is the common thread in this play.
The two translators have preserved the essential and eliminated what
was redundant. The translations were undertaken at a time when the
translator chose the texts and adapted them according to the taste and
sensitivity of the target audience. At that time the original works had to
be adapted to be performed in front of an audience that had no access to
French culture, therefore the Konkani and Marathi translations of
L’ Avare are not literal translations but a transcreation and adaptation of
the original.

However, the arrival of Internet and globalisation have changed
the world and readers' knowledge. Today's readers are open-minded
and knowledgeable about the culture, habits and behaviours that exist in
other countries around the world. Thanks to this change, the tendency
to make transcreations or adaptations of literary works so that they
appeal to readers or spectators in the target culture has almost
disappeared.
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CJ0XHOCTH TepeBo/ia HIMOMATHYECKHUX CIOB C PYCCKOTO Hay30eKCKHI
SI3BIK IIPY (QOPMUPOBAHNUHU HABBIKA YTEHUS B CEMbE OMIIMHIBA

Annomayus. CTaThsl TOCBSIIECHA aHaNIM3y TPYAHOCTEH IepeBoja
PYCCKHX MIMOM Ha Yy30eKCKHH S3bIK U TpoOsieM OOydeHHs PYCCKOMY
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BO3pacTa PyCCKOIO sI3blKa KakK SI3bIKa APYTOM KyJIbTYpbl U UX aJanTalud K
HOBBIM KH3HEHHBIM yCIIOBHUSIM.
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A3bIK, ()PA3EOTOTUIECKHIE CPALICHUS
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The difficulties of the idiomatic words ' translation from Russian into
Uzbek while improving reading skills in a bilingual family

Abstract. The article analyzes the difficulties of Russian idioms’
translation into Uzbek language and the problems of teaching Russian to
bilingual children. We will focus on the assimilation of the Russian language
by preschool children as a language of another culture and their adaptation to
new living conditions.

Keywords: idiomatic words, Russian, Uzbek, phraseological adhesions

Beeoenue

CoBpeMeHHBIE Y30€KCKHE CEMBU CO3MIAl0T YCJIOBHS, IS
BCECTOPOHHETO DPAa3BUTHS CBOETO peOCHKA HAYMHAsl C JIOUIKOJIEHOTO
nepuoaa. PoguTenu B OpuHOpUTETE JENAIOT BBIOOP B IOJB3Y
JIONIKOJIBHBIX ~ 00pa30BaTeNbHBIX  YUPESKACHUH, TAe o0ydeHue
MPOBOJIUTCS HA PYCCKOM si3bIke. Ho 3a4acTyro B ceMbsx y peOeHKa HET
KOMMYHUKATUBHBIX CUTyallud, TpeOYIOIIMX JeHCTBHUS OOIIEHUS Ha
PYCCKOM SI3bIKE, IMOCKOJIbKY JIoMa M C APY3bsIMH JIETH OOIIAIOTCS Ha
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